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演出信息

日期：
2025年11月20-23日

时间：
周四至周六，晚上8点；周六、日，下午3点

地点：
南洋艺术学院第三校园实验剧场 

语言：
华语，附带英文字幕

时长：
90分钟没有中场休息
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剧目简介

华文剧场，何去何从？华文剧场，何去何从？

“如果它当场死去，我们该撒花，还是该上香？”“如果它当场死去，我们该撒花，还是该上香？”

《当场》由刘晓义执导，携手南艺“当代华文剧《当场》由刘晓义执导，携手南艺“当代华文剧
场（荣誉学士）”课程首届毕业生共同创作。场（荣誉学士）”课程首届毕业生共同创作。

当观众越来越少，原创成了偶发的惊喜，语言的当观众越来越少，原创成了偶发的惊喜，语言的
边界也渐渐模糊——华文剧场是否正慢慢变成一边界也渐渐模糊——华文剧场是否正慢慢变成一
个靠爱发电的文化小圈子？“当代华文剧场”的个靠爱发电的文化小圈子？“当代华文剧场”的
未来，又将走向何方？未来，又将走向何方？或许，一切“当代”终究或许，一切“当代”终究
只是“当场”。在不断生成与消逝之间，它只是只是“当场”。在不断生成与消逝之间，它只是
一个临时的现场，短暂、流动、过眼云烟。一个临时的现场，短暂、流动、过眼云烟。那些那些
被视为“当代”的结构和思潮，是否都将沦为转被视为“当代”的结构和思潮，是否都将沦为转
瞬即逝的暂时性废墟？瞬即逝的暂时性废墟？

而这六位毕业生站在“毕业”与“失业”之间的而这六位毕业生站在“毕业”与“失业”之间的
门槛上，他们又如何回望这几年的学习，如何思门槛上，他们又如何回望这几年的学习，如何思
考各自的未来？考各自的未来？《当场》不是论文，也不是宣《当场》不是论文，也不是宣
言。它是一封写在当场的情书，一纸“还没完全言。它是一封写在当场的情书，一纸“还没完全
死透”的讣告，也是六位年轻人关于现场、跨越死透”的讣告，也是六位年轻人关于现场、跨越
与无序的剧场实验。与无序的剧场实验。

本作品由避難階段与新加坡艺术大学南洋艺术本作品由避難階段与新加坡艺术大学南洋艺术
学院联合呈现。南艺“当代华文剧场（荣誉学学院联合呈现。南艺“当代华文剧场（荣誉学
士）”课程（BACCT）是亚洲首个以华文为主要教士）”课程（BACCT）是亚洲首个以华文为主要教
学语言、为期三年的本科课程。《当场》延续避学语言、为期三年的本科课程。《当场》延续避
難階段的理念——難階段的理念——让艺术教育成为实验与创新的让艺术教育成为实验与创新的
前沿场域，并成为文化发展的研发空间前沿场域，并成为文化发展的研发空间。。
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亲爱的彤、妮、文、阳、心、航：亲爱的彤、妮、文、阳、心、航：

这个演出就是一个草稿。这个演出就是一个草稿。

你们是亚洲首个“当代华文剧场”本科课程的首你们是亚洲首个“当代华文剧场”本科课程的首
届毕业生。过去一年半里，我和你们长时间相届毕业生。过去一年半里，我和你们长时间相
处，感情很深。更重要的是，在教学和对话的过处，感情很深。更重要的是，在教学和对话的过
程中，我们也一直在一起梳理：究竟什么是“当程中，我们也一直在一起梳理：究竟什么是“当
代华文剧场”？代华文剧场”？

这三个词放在一起，本身就是一个充满张力的装这三个词放在一起，本身就是一个充满张力的装
置。“当代”是一个不断流逝的时间；“华文”置。“当代”是一个不断流逝的时间；“华文”
在新加坡是一个不断变化的身份认同；而“剧在新加坡是一个不断变化的身份认同；而“剧
场”正在被科技和现实重新定义。场”正在被科技和现实重新定义。当我们将这三当我们将这三
个最不稳定的词叠在一起，它们开始相互推搡、个最不稳定的词叠在一起，它们开始相互推搡、
左右互搏、自打嘴巴。左右互搏、自打嘴巴。

你们即将毕业，正站在一个临界点上，即将从一你们即将毕业，正站在一个临界点上，即将从一
个受保护的教育温室，走向一个充满混乱和无序个受保护的教育温室，走向一个充满混乱和无序
的真实行业。这何尝不是“当代”的处境？我们的真实行业。这何尝不是“当代”的处境？我们
正站在一个时代的临界点上，后疫情、人工智正站在一个时代的临界点上，后疫情、人工智
能、区块链、区域战争、去中心化……能、区块链、区域战争、去中心化……我们正从我们正从
有迹可循的现代和后现代，走向一个更加未知的有迹可循的现代和后现代，走向一个更加未知的
将来。将来。

于是，我很快发现，我能“教”给你们的东西于是，我很快发现，我能“教”给你们的东西
不多。你们也不需要我给出一个关于“当代”不多。你们也不需要我给出一个关于“当代”
的权威定义或者什么派系的表演方法。的权威定义或者什么派系的表演方法。你们需你们需
要的，是一个可以试错、可以发声、可以捣蛋要的，是一个可以试错、可以发声、可以捣蛋
的“当场”。的“当场”。

  

  导演的话
《写给未来的草稿》

 刘晓义     
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所以，这次创作的起点，不是一个既定的剧本，所以，这次创作的起点，不是一个既定的剧本，
而是空间里的六个装置。它们是你们对历史——而是空间里的六个装置。它们是你们对历史——
尤其是新加坡华文剧场史——的个人回应和研尤其是新加坡华文剧场史——的个人回应和研
究。我的工作不是去导演你们，究。我的工作不是去导演你们，而是创造一个结而是创造一个结
构，让这些零散的、个人的历史碎片和当代的构，让这些零散的、个人的历史碎片和当代的
焦虑得以在同一个时空里相遇。焦虑得以在同一个时空里相遇。

在新加坡的语境下，华文剧场总有一种挥之不去在新加坡的语境下，华文剧场总有一种挥之不去
的“临时感”。我们这一代人，或许背负了太多的“临时感”。我们这一代人，或许背负了太多
前人的遗产：《小白船》式的集体主义、语言的前人的遗产：《小白船》式的集体主义、语言的
身份包袱、身体力行的训练方法……“过去”太身份包袱、身体力行的训练方法……“过去”太
重了，有时重得把前辈们都捆绑在了原地。重了，有时重得把前辈们都捆绑在了原地。

但出生在新旧世纪交界的你们不同。对你们来但出生在新旧世纪交界的你们不同。对你们来
说，历史不是包袱，而是素材、数据，甚至是可说，历史不是包袱，而是素材、数据，甚至是可
以被嘲弄的迷因。以被嘲弄的迷因。你们不是要继承传统，你们是你们不是要继承传统，你们是
要当场轻盈地处理历史。要当场轻盈地处理历史。

我曾经也和你们一样年轻，并且仍旧叛逆、帅、我曾经也和你们一样年轻，并且仍旧叛逆、帅、
无所顾忌。但我比从前更明白剧场要从“爱”开无所顾忌。但我比从前更明白剧场要从“爱”开
始。这种话说起来矫情。但我的确深刻体会到，始。这种话说起来矫情。但我的确深刻体会到，
当我们说“此时此刻”，其实就是在说和那些过当我们说“此时此刻”，其实就是在说和那些过
去和未来的关系；当我们说“祝福”，其实就是去和未来的关系；当我们说“祝福”，其实就是
在告别；在告别；当我们把所有的问题、矛盾、情感、历当我们把所有的问题、矛盾、情感、历
史的幽灵和未来的焦虑，坦诚地摆在面前，其史的幽灵和未来的焦虑，坦诚地摆在面前，其
实——就足够为未来打一个草稿了。实——就足够为未来打一个草稿了。

祝福你们前程似锦，永葆安康。祝福你们前程似锦，永葆安康。

爱你们的，晓义老师爱你们的，晓义老师

  导演的话
《写给未来的草稿》

 刘晓义     
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 廖嫣妮



8

INDEX

装置创作者自述

1 《字幕看后面》 
 罗瀚文

在新加坡华语剧场中，英文字幕成为观众
理解的主要途径。然而，这种“理解”往
往掩盖了舞台本身的语言与身体表达。
受“双语教育”政策影响，许多中小学生
被动走入剧场，却把注意力集中在字幕
上，忽略了表演的核心。本装置播放一段
前总理李光耀以华语发表的演讲，画面上
无字幕，只写着提示——“英文字幕请向
后看”。观众若想看懂内容，必须转身面
对身后的屏幕。然而那里的英文字幕并非
客观翻译，而是艺术家根据主观理解创作
的“误译文本”。这种空间上的“转身”
迫使观众在“理解”与“感受”之间做出选
择，揭示出字幕在新加坡华语剧场中的权力
与压迫：当语言被翻译，意义也被改写。
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装置创作者自述

2 《咒》 
  γίγνεται · भवति · ُريِصَي · 成为 · 生成 / 
 符号，是一个不断重生的场域

 郑清心  

本创作从“误读”出发，将语言视为不断
被重组的有机体，而非固定的符号系统。
通过拆解《新加坡国家信约》——一个象
征国家认同与多语共生的文本——作品尝
试揭示语言背后隐含的文化秩序，并以碎
片化的方式重新书写它。

作品关注的是：当语言被切割、混杂与重
组时，意义如何在破裂中被重新生成？当
理解失效，误读是否能成为新的创造路
径？

参与者被邀请在带有新加坡信约文字的方
形卡纸中自由组装、拼合文字碎片、发明
新的发音与词义，在游戏的过程中再创造
符号，共同生成一篇只属于此刻的“新誓
词”。在符号的重组与声音的发明中，誓
词被吟唱、被召唤，如咒语般生成。

作品既是一场语言的实验，也是一种文化
的自省——语言不再是权威的表达，而成
为流动的现场，一个由差异、错位与想象
共同孕育的生成之所。
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装置创作者自述

3 《你是_你在_你要去_》
 孟骄阳

你是谁你在哪你要去哪。

作品含三单元：笔记本电脑、影像显示、
扬声装置。它们置于旧木桌、木箱、椅凳
上，强调“暂置”而非怀旧；进入像踏入
被占用的角落。影像呈无声人物：唇形持
续陈述；每段末，一双眼自后景缓慢叠上
并覆盖，画面由“谁在说话”转为回望的
眼，把“发声”与“被看”压在同一平
面。声音单元恒在，为一段自我定位的独
白：空船、无方向的海、不可再称为“家”
的地点。观众靠近与屏中对视时，摄像头
静默取样；原本可辨的独白被急促过密的
语流覆盖，信息坍缩为压强；观众离开，
遮蔽撤去，独白回返。作品并排三关系：
身体可见未必可听清；声音持续却可被
覆盖；旧家具仅提供“先放在这儿”的落
脚。它追问临时现场的“清晰分配”：谁得
以保持清晰，谁一被凝视即落入噪音区。
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装置创作者自述

4 《注入》
 庄楚航

语言如血，
文化如药。 
 
剧场，是被注入的身体。 
 
在流动中，
它汇聚，融合，改变，
持续生长。 
 
我一直在好奇，新加坡的华语是什么样的
华语。语言在流动、交融，也在悄悄改变
自己。华语有标准吗？由谁来定这个标
准呢？新加坡式华语是不是就是属于新加
坡的标准呢？当不同语言、文化不断被注
入，它又如何被塑造、被重写？我想这种
流动性很重要——语言不是固定的工具，
而是有生命的存在，在呼吸、在生长、在
碰撞中。在这种不断注入中，我只能持续
追问、探索、感受，然后慢慢体会到语言
的开放与无限可能。我想水是包容万物
的、有适应性的，是可以孕育生命的。我
想语言可以像水一样。
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装置创作者自述

5 《镜.界》
 陈奕彤

这是一场静默的对话。一把贴满碎镜的椅
子它映照出的不是完整的形象，而是我们
被多重文化语境切割与重组的、碎片化的
身份。空中漂浮的红色泡泡，是华语轻盈
而脆弱的隐喻。它们破裂后在地面或椅面
留下的红色水迹，如同语言与文化在消逝
后依然存留的深刻印记。无人能安坐于这
把布满碎镜的椅子，正如无人能轻易定义
一种纯粹的文化身份。整个装置是文化、
语言与权力之间的一场无声质问。
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装置创作者自述

6 《回声》
 廖嫣妮

《回声》关注空间如何回应自身的存在。
它不是声音的回响，而是光与影、张力与
平衡之间的回应。当结构被悬挂、被牵
引、被照亮，空间开始“发声”，让无形
的力量显现。该装置作品关注脆弱与结
构、可见与隐藏之间的张力。一个被绳索
牵引、悬挂在墙角的三角形框架，像是在
与重力进行一场持续的对话。线条在空间
中交织、拉扯，既像在界定边界，也像在
建立连接。它提醒我那些看不见却真实存
在的力量——人与人之间、个体与空间之
间，那些微妙而难以言说的联系。

--........-.-. -.-.--.--.----. -.--...----.... --........-.-- -.-...-.---..-- --.--..---.-... ----.-..----.-. -..-.-.-----.-.. 
-.--..--.....-. -..----.-.-.-.- -.-.--.--.----. -.----.-..-.-.. -......----.-.-. -...---.-.-.-.-- ---.--.-....-.. -.--.--.-.--
... -.-.---..-.-... --..........-. -.--.---.....-- -..---.....--.- --..--...-.---- -.--...----.... -..-.-------..-- ---.--.-....-.. 
-.-.--.--.----. -.-.-..--..--.- --------....--.. -...........--.. --..--...-.---- -.-...-.-..-..- -..---.....---. -.-----.---...- 
--...........- -.-----..-..... -.-..-.-..--.-- -..---.....---. -.----..---..-- -...-....--....- -..---..-..-.-- -..-.-.-----.-.. 
---.--.-....-.. -.-.--.--.----. -.----.-..-.-.. --..........-. -.-----.-.-..-- ------.--.-..-- --..----....-.. -...-...-.-.-.-- 
--.....-.-.--.. --...--......-. --...........- -...-...-.-.-.-- ---..-..---.-.- -.-----...-.-.- --...........- -...-...-.-.-.-- ---
...-.--..--- -..---.-.-.---. --------....--.. ----.-..----.-. -..-.-.-----.-.. -.-----........ -.--..---..-.-- -........---.. 
-.-..----.-...- -.--...----.... -........---.- --------....--.. -...-.---.-.-..- --..-.----..... -.-----.--...-. ---.--.-....-.. 
-.-..-.-..--.-- -..-...---..---- --..--...-----. ---..---.--.... --..........-. --...-....-...- ---.--.-....-.. -...-...--...-.- 
-------.--.---. -..----.-.---.. -.-.-..--.....- -.-...-.---..-- --.--..---.-... -......-.....--. -.-----..--...- -..---.....---. 
------.--.-..-- --..----....-.. --...........- -.-..-----.---- -...-..---.....- -..---.....---. -..-.--.-..-.... -....-.---..--
-- -..---..-..-.-- -..-.-.-----.-.. ---.--.-....-.. -.-----..-..... -.-..-.-..--.-- --..........-. -..---......... -..---...-.-.-. 
-...-...-.-.-.-- ------.----..-- -----.-..-...-. ---..-..---.-.- -.-----...-.-.- --...........- --.....-.-.--.. --...--......-. 
-.-.---..-.-... -.--...-..--..- -...-..---.-..-. ---.--.-....-.. -..---.....-..- -...-..---.-..-. -.-----.--...-. --.-....-...--. 
--..----.--.--. --------....--.. -.-....--..---- --..--...-.---- -.-.---..-.-... -..---.....---. -..-...---..--.- -.-..-.-..-
-.-- -...------.--.-- -...-....-..--.. -..---......... -.-.---..---.-. --...--.......- ------.---.--.- ---.--.-....-.. -.--.-
------..- -...-.----.---.- --..........-. ------.-.------ --..---.--....- -.-.---..-.-... ----.-..----.-. -..-.-.-----.-.. 
-..---...-.--.- -..---.-.-..-.. ------.--...--- --...........- --...-.--..-..- --...-..--.---- --------....--.. --..-.----...-. 
-.-....--..---- -.-.---..-.-... ---.-.-.-..--.. -.--.---..--.-. -...-----.---..- ---.-.-.-..--.. --------....--.. -..---..-.-
---- -.-....--..---- -.-.---..-.-... -.----.-----.-. ----.-.--..-.-- -...------.----. --...---.-..-.- --..........-. -.--.--
-.....-- --...----.-.... -..-...--..-..-. --...-....-...- -..-....-.-...-- -..---.-..--.-- ---.---....-.-- -..---.....--.- -...-
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关于创作和制作团队
策划/导演

刘晓义 

监制/视觉艺术顾问

黄素怀 

刘晓义是一位艺术家、策展人、教育者与文化策略实践者，
现为新加坡艺术团体“避難階段”的艺术总监。他被广泛
认为是亚洲实验剧场与跨文化交流领域最具代表性的中坚
人物之一。二十多年来，他持续拓展剧场语言的实验边界，
尤其擅长在跨文化、跨地域的语境中发起深度合作，致力于
独立艺术生态的制度建构，并推动艺术与社会、科技、教育
之间的多重对话。刘晓义亦活跃于策展、评论与教育界，近
年来推动的多个平台如“最南阶段”、“避难营”、“末
端试验”、“避难学院”等，均成为亚洲文化实践的重要
网络。他曾获“李光耀金牌奖章”、新加坡国家艺术理事
会“青年艺术奖”、《亚洲周刊》“全球杰出青年领袖”
等多个重要荣誉。自2023年起，他担任中国江苏临江新区
驻地艺术家，2024年开始出任新加坡艺术大学（UAS）南
洋艺术学院（NAFA）表演艺术学院顾问（艺术交流），并
于2025年受邀为德国吉森大学应用戏剧学院客座教授。

黄素怀是一位跨领域艺术家-策展人，创作横跨视觉艺术、
剧场及社会参与实践。她的作品关注身份与记忆的课题，
探讨日常物件与身体之间的互相关系，并通过绘画、综合
媒介装置、实验剧场与参与式项目展开探索。她是“平原
工作室”的创办人，现任“避難階段”执行总监，持续推
动跨媒介的艺术研究与合作。近期策划的项目包括跨媒介
剧场作品《四海》、社区艺术项目“江创计划”，以及跨
学科合作实验室“汇流带”。黄素怀毕业于新加坡拉萨尔
艺术学院纯艺系，并以一等荣誉获得学位。2020年，她荣
获日本交通文化协会颁发的“国际泷富士艺术奖”。除视
觉艺术外，黄素怀亦活跃于文学与剧场创作。她编剧及翻
译多部在新加坡公演的剧场制作，其诗歌、小说与评论亦
发表于多个平台。

声音设计指导

黄志耀 

黄志耀是一位新加坡杰出的制作人、作曲家及声音艺术
家，在音乐创作、制作与创新领域经验丰富。他获得了新
加坡国家艺术理事会研究生奖学金的支持，并以优异成绩
完成了伯克利音乐学院（瓦伦西亚校区）音乐制作、技术
与创新硕士学位。目前，黄志耀担任新加坡南洋艺术学
院/新加坡艺术大学表演艺术系“数码与创新”主任，教
授音乐技术、声音设计及音频工程等课程。他的代表作品
包括在西班牙展出的音频/视觉艺术装置《Rainbow for 
Tomorrow》和《Luxonus》，以及为MUSA音乐团创
作的作品。MUSA音乐团在YouTube拥有62,000名订
阅者，视频总观看量超过900万次。黄志耀曾与新加坡华
乐团、中国中央戏剧学院、北京电影学院及新加坡舞聚舞
坊等知名机构合作。
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关于创作和制作团队
声音设计

王兆才

声音设计

沈加昂

灯光协调

Emanorwatty 
Saleh

王兆才（2001年生）是新加坡作曲家、声音设计师与音
乐教育者，现就读于新加坡南洋艺术学院（NAFA）与英
国皇家音乐学院（RCM）联合开办的作曲荣誉音乐学士
课程。获颁梁荣平奖学金（2024/25 与 2025/26 学年）
，他于 2022 年毕业于南艺音乐文凭课程，师从吴多才博
士，并荣获多项奖项，包括凭作品《秋千》(A Thousand 
Nights in Autumn)获第二届 ISAC 国际流行音乐作曲
大赛特别奖（2023）。其作品风格多元，涵盖管弦乐与室
内乐，如《paranoia》（新加坡交响乐团工作坊，2024
）及《浮云。朝露》（2025 哈尔滨世界萨克斯风大会）
。作为声音设计师，他参与国际及本地制作如《Between 
Us》（伦敦）及多场南艺演出。王兆才亦为编曲家、乐队
与乐理导师、录音与扩声技师，并积极投身社区服务，于 
TOUCH Young Arrows 担任志愿者。

沈加昂是新加坡作曲家，目前就读于南洋艺术学院与英
国皇家音乐学院联合开设的音乐荣誉学士课程，主修作
曲。作为创作者，他积极参与跨界艺术合作，致力于探
索音乐与其他艺术形式的融合。沈加昂的作品曾于多个
艺术平台呈现，包括新加坡国家美术馆、滨海艺术中心
音乐会《Pulse/Poem: In Flux》(作品:《Prepared 
Hannon)、艺术科学博物馆，以及2024年新加坡萨克斯
管研讨会。他的弦乐四重奏《Rush》曾于《Crossings 
(2021)》中演出，其原创音乐亦被应用于由南洋艺术学院
合作实验室资助的戏剧作品《女生》中。在创作领域的探
索之外，沈加昂曾荣获2025年独立电影音乐大赛青年组
(IFMC S2025)冠军 及梁荣平作曲比赛嘉奖等多项国内外
奖项，展现出其卓越的艺术潜能与持续创新的精神。

Ema对戏剧的热情始于1992年。1997年，她以灯光设计
师身份在Teater Kami震撼人心的作品《因陀罗·班萨万
（Indra Bangsawan）》中完成职业首秀，该剧于著名
的维多利亚剧院上演。在此奠基经验之上，Ema于2007
年取得拉萨尔艺术学院舞台技术艺术学士学位，随后短暂
暂停事业专注育儿。重返舞台后，艾玛开创了她称之为“
街头风格”的动态艺术哲学。这种创作理念刻意偏离传统
规范，为无限探索、大胆实验与惊险的不可预测性留出空
间。在现场演出的肾上腺素驱动下，她正将创造力倾注于
数字设计领域，不断迎接挑战并突破边界。
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关于创作和制作团队

关于创作者/表演者

项目协调

陈婧

陈奕彤

廖嫣妮

项目协调

林静

现就读于新加坡艺术大学当代华文剧场专业。曾有过两年
影视表演的学习经验。热爱表演且热衷于探索戏剧全流程
的好奇心让她选择了这个领域。她善于通过细腻的情感及
肢体语言传达感受。陈婧有着丰富的台前幕后实践经验，
参与过短片的拍摄也担任过拍摄幕后的场记、舞美等职
位，同时也参与过剧场的舞台管理工作和活动的项目协调
工作。这些实践积累带领着她在该领域不断探索对艺术的
认知。

目前就读于新加坡南洋艺术学院学士学位。在艺术领域，
我既活跃于剧场表演台前，也深耕于幕后工作。我曾参与
拍摄微电影《盲 区》、《heaven on earth》，电影
《青爱》，还参与过中国茶文化宣传广告的拍摄。亦曾担
任票务与宣传工作。

廖嫣妮现就读于新加坡艺术大学当代华文剧场专业，善于
用肢体诠释情绪。同时活跃于影像创作与艺术研究领域，
以敏锐的观察力与深度思考见长，曾在《艺术交流》期刊
发表相关研究文章。作为一名热衷表达与探索的创作者，
她亦从事短视频编导工作，致力于在影像语言中捕捉思想
与情感的边界。

一位潜心于剧场的创作者，林静的艺术之路始于校园舞
台。从策划艺术节到投身剧组宣发、拍摄与剪辑，她对戏
剧的热爱从台前延伸至幕后，并聚焦于儿童剧创作。她不
仅在导演与编剧领域屡获佳绩，也受过从斯坦尼斯拉夫斯
基到当代表演的扎实训练。丰富的统筹、宣传与创作经
验，让她坚信戏剧是连接艺术与教育的桥梁，并致力于在
此深耕，打造兼具诗意与启蒙力量的舞台作品。
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关于创作者/表演者
罗瀚文

孟骄阳

郑清心

庄楚航

有着15年的演绎经验，同时时刻保持自我批评、不自我
牢笼化的人生座右铭。他曾参加极光之夜微电影嘉年
华“最佳创意奖”“最受观众喜爱奖”，中国国家话剧
院“国话杯”领航之星、全国孙敬修杯演讲、朗诵”双料
一等奖、“四川省朗诵大赛”特等奖“。罗瀚文成立的传
媒公司，曾执导《一纸命》、《糖箱》等影视作品，有着
多年的舞台经验，参与过多部新加坡的大型舞台剧如：
《网红》、《爱雨丝梦游仙境》、《爷爷的冒险岛》等，
同时也参与多部新加坡影视剧、广告拍摄如《不可饶恕的
罪恶》、《浴水重生》、UOB银行广告拍摄等。2024年
与新加坡国家青年华乐团一起合作《天网》演出。目前罗
瀚文拥有一家传媒影视公司，在当中担任董事以及导演角
色，在24年正式被新加坡世界开发研究院聘请为“艺术顾
问”，负责促进新加坡与中国之间的文化产业。

2001年出生于上海，现居新加坡。涉足剧场表演、摄影及
剧场声音设计。参与了避難階段第一、二届避难营及李邪
的梅耶荷德方法表演工作坊。孟骄阳秉持想象力决定人物
塑造层次的观点，在创作时反思人的现状、心态、立场对
选择的影响，为人生寻找出口。他也是一个积极的摄影爱
好者，擅长捕捉不同人的动作和神态碰撞出的化学元素。

毕业于NAFA华语戏剧文凭课程，现就读于新加坡艺术大
学当代华文剧场学士课程。她对于肢体探索以及文学创作
有着浓烈的兴趣，曾学习观点训练法，梅耶荷德训练法以
及中国古典舞等，生活中她注重感知与事物的连结并以此
作为创作养分。未来她将有意尝试传统艺术与当代戏剧的
结合实验。

楚航的戏剧之旅始于中学时期，当时的课外活动激发了他
对戏剧的浓厚兴趣，这份热情逐渐发展成为他坚定追求的
职业道路。多年来，他在戏剧领域中担任了多种职务，包
括表演、教学、导演、诗歌朗诵、主持、舞台监督、音效
操作以及各类幕后工作。这些丰富的经验不仅拓宽了他对
戏剧艺术的理解，也加深了他对剧场创作的投入与热爱。
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避難階段是设立于新加坡的国际实验艺
术团体。
 
自2017年成立以来，避難階段迅速成为
新加坡具代表性的实验艺术团体之一，
并已经受邀在世界各地超过30个城市参
与演出和交流。

在艺术总监刘晓义的带领下，避難階段
创作了一系列对剧场创作极具挑战的作
品。同时，避難階段也通过开展国际交
流、培养文化领袖、促进艺术研究和文
化批评等方式，投身于跨媒介艺术形式
和跨文化艺术环境的发展。

避難階段致力于成为区域性的文化领
袖。

更多详情：https://emergencystairs.org/

关于避難階段

https://emergencystairs.org/
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关于当代华文剧场
（荣誉学士）课程

当代华文剧场（荣誉学士）课程（BACCT）旨在培养新一
代具备双语与跨文化素养的剧场创作者。课程贯通传统与
创新，为学生提供表演、导演、戏剧构作与剧场创作的系
统训练，并以华语剧场与当代表演实践为坚实基础。学生
将与一线艺术家及国际伙伴合作，探索华语剧场在当今全
球语境中的发展与可能。

课程特色：

双语与跨文化取向：在东南亚多元文化环境中，融通中文
与英文剧场实践。

实践主导学习：通过工作坊、演出与创作项目进行动手训练。

国际视野：与如香港进念・ 二十面体(Zuni Icosahedron)
及区域艺术网络等伙伴开展跨国合作。

传统与当代并重：将中国古典美学（如戏曲、身体性、诗
性）与当代合创／编创方法相结合。

产业导向学习：以专业项目、驻地与实习衔接学术与实践。

导师制与人脉拓展：直接向资深艺术家、驻校导师与跨学
科教育者学习。

文凭升读通道：NAFA戏剧文凭毕业生可加速衔接，直升 
BACCT二年级。

通往业界的门径：培育毕业生成为演员、导演、制作人、
剧场构作（dramaturg）与教育工作者，活跃于区域内各
领域。

升学衔接说明：

戏剧文凭课程为学生提供直接且加速的升学路径。具备优
秀艺术潜力并同时符合学术与面试要求的学生，可加速衔
接进入新加坡艺术大学（UAS）“当代华文剧场（荣誉学
士）课程二年级就读。
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即将发生：避难营

更多详情： https://shorturl.at/agivJ (或点击下图）

https://shorturl.at/agivJ
https://mp.weixin.qq.com/s/0bb7zM7rcb4XhuZx12zNow
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PERFORMANCE 
INFORMATION

Date: 
20-23 November 2025

Time: 
Thu-Sat, 8pm; Sat & Sun, 3pm

Venue: 
NAFA Studio Theatre 

Language: 
Mandarin, with English subtitles

Duration: 
Approx. 90 minutes
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SYNOPSIS

Where does Chinese-language theatre go from here?
“If it dies right here and now, do we throw a party 
or hold a wake?”
Directed by Liu Xiaoyi and co-created with the 
inaugural graduates of NAFA’s BA (Hons) in 
Contemporary Chinese Theatres, Temporary 
Chinese Theatres brings together six emerging 
artists standing at the threshold between student 
and practitioner.
As audiences dwindle, new work becomes rare, 
and linguistic borders blur, has Chinese-language 
theatre slipped into a small circle sustained mostly 
by love? Where, then, do “contemporary Chinese 
theatres” go next? Perhaps the contemporary is, 
ultimately, only temporary—a provisional site that 
appears and dissolves: brief, fluid, evanescent. 
The very structures and currents once hailed as 
“contemporary” may soon stand as fleeting ruins 
of the passing present.
Meanwhile, how do these six graduates look back 
on their years of study, and how do they imagine 
their futures as artists? Temporary Chinese Theatres 
is neither a paper nor a manifesto. It is a love 
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SYNOPSIS

letter written in the moment, a not-quite-finished 
obituary, and a live experiment by a new generation 
about presence, thresholds, and disorder.
A joint production by Emergency Stairs and 
the Nanyang Academy of Fine Arts (NAFA), 
University of the Arts Singapore (UAS). The 
BACCT—Asia’s first three-year undergraduate 
programme conducted primarily in Chinese. This 
production continues Emergency Stairs’ vision of 
arts education as a laboratory for experimentation 
and innovation, and as a living space for cultural 
research and renewal.
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DIRECTOR’S MESSAGE
A DRAFT FOR THE FUTURE

LIU XIAOYI

My dear Tong, Ni, Wen, Yang, Xin, and Hang:
This performance is a draft.
You are the first graduating cohort of Asia’s 
first-ever BA (Hons) in Contemporary Chinese 
Theatres. Over the past year and a half, I’ve spent 
a long time with you all, and we’ve grown very 
close. More importantly, through all our classes 
and dialogue, we have been trying to sort this 
out together: What is “Contemporary Chinese 
Theatre”?
These three words, when placed together, are 
themselves a tensed installation. Contemporary 
is time that is constantly slipping away; Chinese-
ness in Singapore is an identity in constant flux; 
and Theatre is being redefined by technology and 
reality. When we stack these three unstable words 
together, they begin to shove each other, get into 
fights, and slap their own faces.
You are about to graduate, standing on a threshold. 
You are about to walk out of a protected educational 
greenhouse and into a real-world industry defined 
by chaos and entropy.
And is this not the very state of the contemporary? 
We are all standing on the threshold of an era—
post-pandemic, AI, blockchain, regional wars, 
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DIRECTOR’S MESSAGE
A DRAFT FOR THE FUTURE

LIU XIAOYI

decentralisation... We are moving from the 
traceable paths of the modern and postmodern 
into an even more unknown future.
So, I quickly discovered that there isn’t much 
to teach. You don’t need me to give you an 
authoritative definition of contemporary or some 
school of acting. What you need is a dang chang (当
场).  A dang chang is a “here and now,” a moment 
that is, by its very nature, temporary. It is a site 
where you are allowed to get things wrong, to 
make noise, and to make trouble.
Therefore, the starting point of this creation isn’t a 
script, but the six installations in this space. They 
are your personal responses and research into 
history—specifically, the history of Singaporean 
Chinese theatre. My job, then, wasn’t to direct you, 
but to create a structure where these scattered, 
personal fragments of history and contemporary 
anxieties can meet in the same time and space.
In the Singaporean context, Chinese Theatre has 
always carried a lingering “temporary” feel that 
we can’t seem to shake. My generation, perhaps, 
we carry too much heritage: the collectivism of 
The White Sailing Boat; the identity baggage of 
our language; the physically-demanding training 
methods... The past is too heavy. Sometimes, it’s 
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so heavy it ties our predecessors down, in place.
But you, born at the turn of the new century, 
are different. To you, history isn’t baggage. It’s 
material. It’s data. It’s even a meme to be mocked. 
You are not here to inherit tradition; you are here 
to process history. Lightly. On the spot.
I was once young like you. And I am still rebellious, 
handsome, and reckless. But I understand better 
now, more than ever, that theatre must begin with 
love. I know, it sounds corny to say it. But I’ve 
truly come to feel that when we talk about the 
here and now, we are really just talking about our 
relationship with the past and the future. When 
we say blessings, we are actually saying goodbye. 
And when we lay all the problems, contradictions, 
emotions, historical ghosts, and future anxieties 
honestly on the table… Maybe—that is the draft 
for the future.
I wish you a boundless future. Stay safe and well.

With all my love, 
Teacher Xiaoyi
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1
English Surtitles Look Behind
Luo Hanwen

In Singapore’s Chinese-language theatre, English 
surtitles have become the primary means of audience 
comprehension. Yet this form of “understanding” 
often obscures the language and physical expression 
on stage. Under the bilingual policy, many students 
are organised to watch Chinese performances, but 
their attention is largely drawn to the surtitles, 
neglecting the essence of the performance itself. This 
installation presents a video of Former Prime Minister 
Lee Kuan Yew delivering a speech in Mandarin. 
There are no surtitles on the screen—only a note 
that reads: “English surtitles, please look behind 
you.” To understand the speech, viewers that do not 
understand Mandarin must physically turn around 
to face another screen. However, the English surtitles 
are the artist’s own subjective reinterpretations—
mistranslations that deviate from factual meaning. 
This forced act of turning one’s body becomes a 
metaphorical gesture between understanding and 
feeling, exposing the authority and oppression 
embedded in surtitles within Singapore’s Chinese 
theatre: when language is translated, meaning is 
inevitably rewritten.
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Mantra γίγνεται · भवति · ُريِصَي · 成为 · 生成

— Symbol as a field of continuous rebirth.
Tay Qing Xin

Language is both a bridge of communication and a 
source of misunderstanding.

Beginning with misreading as its point of departure, 
this work treats language as a living organism—
constantly reshaping itself rather than a fixed system 
of signs. By dismantling the Singapore Pledge, a text 
that embodies national identity and multilingual 
coexistence, the installation reveals the cultural orders 
embedded in language and rewrites them through 
fragmentation and recomposition.

The work focuses on: when language is cut, 
hybridised, and rearranged, how can meaning be 
regenerated through rupture? When comprehension 
fails, can misreading become a creative act of renewal?

Participants are invited to interact with square 
cards inscribed with the Singapore Pledge, selecting 
fragments of language, intuitively weaving them 
together, and inventing new sounds and meanings. 
In this unfolding process, the pledge is collectively 
rewritten, chanted, and called forth—emerging as a 
living mantra.

This work is both an experiment in language and 
a reflection on culture. Language here ceases to be 
an authoritative vessel and becomes a fluid field 
of emergence, continuously shaped by difference, 
displacement, and imagination.

ARTIST STATEMENT
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Who Are You, Where Are You, 
Where Are You Going 

The work comprises three concurrent units: a laptop, 
a video display, and a loudspeaker. They sit on worn 
wooden furniture—table, crate, stool—signaling 
temporary placement rather than nostalgia; entering 
feels like stepping into an already-occupied corner. 
The video shows silent figures: lips keep articulating 
while sound is stripped away. Near each segment’s 
end, a close-up of eyes slowly surfaces from the 
background and overlays the face, shifting the frame 
from “who is speaking” to eyes that return the look, 
pressing speaking and being seen onto one plane. The 
sound unit is continuous: a self-locating monologue 
of an empty ship, a directionless sea, a place no longer 
called “home.” When a viewer approaches and meets 
the on-screen gaze, the webcam samples silently; 
the look is treated as occupation. The intelligible 
monologue is overlaid by a rapid, over-dense stream 
whose information collapses into pressure; when 
the viewer withdraws, the occlusion lifts and the 
monologue returns. The piece sets three relations 
side by side: visibility without guaranteed audibility; 
continuous sound that can be covered; furniture that 
offers a surface, not residence. It asks how clarity is 
allocated in a temporary site: who remains clear, and 
who, once fixed by a gaze, is pushed into a zone of noise.

ARTIST STATEMENT

Meng Jiaoyang
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Injection 
Zhuang Chuhang

Language flows like blood, 
Culture courses like medicine. 

The theatre is a body into which they are infused. 

In its flow, 
it gathers, merges, transforms, 
and keeps growing.

I have always been curious: what kind of Chinese 
truly belongs to Singapore? Language flows, merges, 
and quietly transforms itself. Does Chinese have a 
standard? Who decides it? Is Singaporean Chinese 
itself the standard for Singapore? When different 
languages and cultures are constantly injected into it, 
how is it shaped, rewritten? I feel this flow is vital—
language is not a fixed tool, but a living presence, 
breathing, growing, colliding. In this ongoing process 
of injection, I can only keep questioning, exploring, 
and feeling, gradually experiencing the openness and 
infinite possibilities of language. I imagine water as 
something that embraces everything, adaptive, and 
capable of nurturing life. I imagine language can be 
like water. 

ARTIST STATEMENT
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This is a silent dialogue. A chair pasted with shards 
of mirrors reflects not a whole image, but our 
fragmented identities—cut and recomposed by 
multiple cultural contexts. The red bubbles drifting in 
the air are a metaphor for the Chinese language: light, 
delicate, and fragile. When they burst, the crimson 
stains left on the floor and the chair are like the lasting 
imprint of language and culture even after they seem 
to vanish. No one can sit on this mirror-studded chair, 
just as no one can easily define a pure cultural identity. 
The entire installation is a wordless interrogation 
among culture, language, and power.

5



34

INDEX

Echo 
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ARTIST STATEMENT

Echo explores how space responds to its own 
presence. It is not an echo of sound, but a resonance 
between light and shadow, tension and balance. 
When the structure is suspended, pulled, and 
illuminated, the space begins to “speak,” revealing 
the invisible forces within it. This installation 
explores the tension between fragility and structure, 
between what is seen and what remains hidden. The 
triangular frame, suspended in the corner and held 
by strings, seems to engage in a quiet dialogue with 
gravity. The threads stretch and intersect, defining 
boundaries while creating connections. They remind 
me of the unseen yet tangible forces that bind us — 
the subtle, unspoken ties between people and the 
spaces they inhabit.

5
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Curator/Director:
Liu Xiaoyi

Producer/
Visual Advisor:

Huang Suhuai

Liu Xiaoyi is an artist, curator, educator, and cultural strategist based 
in Singapore. He is the Artistic Director of the theatre collective 
Emergency Stairs and is widely regarded as one of the leading 
figures in contemporary experimental theatre and intercultural 
exchange in Asia. Over the past two decades, Liu has consistently 
pushed the boundaries of theatrical form while building long-term, 
cross-border platforms for independent artists. His work is situated 
at the intersection of artistic practice and cultural systems, exploring 
the dynamic relationships between art, society, technology, and 
education. As a curator and educator, he has launched numerous 
platforms such as Southernmost, Emergency Camp, The Peripheral 
Experiment, and Emergency Academy, which have become 
important hubs for artistic dialogue across Asia.Liu is the recipient 
of several major awards, including the “Lee Kuan Yew Gold Medal”, 
Singapore’s “Young Artist Award”, and Asia Weekly’s “Global 
Outstanding Young Leader Award”. Since 2023, he has been the 
artist-in-residence at Linjiang New District in Jiangsu, China. In 
2024, he was appointed Fellow (Artistic Exchange) at the Faculty of 
Performing Arts, Nanyang Academy of Fine Arts (NAFA), University 
of the Arts Singapore, and in 2025 he was invited as Guest Professor 
at the Institute for Applied Theatre Studies in Gießen, Germany.

Huang Suhuai is a multidisciplinary artist-curator whose practice 
traverses visual art, theatre, and socially engaged art. Her work 
explores themes of identity, memory, and the relationship between 
the human body and everyday objects. This investigation takes form 
through drawing, mixed-media installations, experimental theatre, 
and participatory practices. She is the founder of Plain Studio and 
currently serves as Executive Director of Emergency Stairs, where 
she continues to expand her artistic research through curatorial 
projects and cross-disciplinary collaborations. Her recent initiatives 
include the cross-media theatre production Seahigh, the community 
arts programme River Initiatives, and the interdisciplinary lab 
InterFlux. Suhuai graduated with First-Class Honours in Fine Arts 
from LASALLE College of the Arts and received the International 
Takifuji Art Award from the Japan Traffic Culture Association in 2020.
In addition to her visual arts practice, Suhuai is active in theatre and 
literature. She has written and translated numberous plays staged 
in Singapore, and her poetry, fiction, and critical writings have 
appeared across various platforms.

Sound Design 
Mentor:

Dayn Ng

Dayn Ng is a highly accomplished Singaporean producer, 
composer, and sound artist with extensive experience in music 
composition, production, and innovation. He holds a Master’s 
degree in Music Production, Technology, and Innovation from 
Berklee College of Music, supported by the Singapore National 
Arts Council postgraduate scholarship. Currently, Dayn leads the 
Digital and Innovation programme at Nanyang Academy of Fine 
Arts / University of the Arts Singapore, where he lectures on music 
technology, sound design, and audio engineering. His notable 
works include the audio/visual installations Rainbow for Tomorrow 
and Luxonus, showcased in Spain, and compositions for MUSA, 
a music collective with 62,000 YouTube subscribers and over 9 
million views. Dayn has collaborated with prestigious institutions 
such as the Singapore Chinese Orchestra, Central Academy of 
Drama, Beijing Film Academy, and Dance Ensemble Singapore.

ABOUT CREATIVE AND 
PRODUCTION TEAM
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Sound Designer:
Wong Cheow Cai

Sound Designer:
Seem Jia Ang

Lighting 
Coordinator: 

Emanorwatty 
Saleh 

Wong Cheow Cai (b. 2001) is a Singaporean composer, sound 
designer, and educator pursuing a Bachelor of Music (Honours) in 
Composition under the NAFA–Royal College of Music (RCM) joint 
programme. A Leong Yoon Pin Scholarship recipient (AY24/25–
25/26), he previously graduated from NAFA’s Diploma in Music 
(2022) under Dr. Zechariah Goh, earning multiple awards including 
the ISAC International Popular Music Composition Competition 
Special Prize (2023) for A Thousand Nights in Autumn. His diverse 
works span orchestral, chamber, and multimedia settings, including 
paranoia (Singapore Symphony Orchestra, 2024) and Fu Yun. 
Zhao Lu (World Saxophone Congress 2025). As a sound designer, 
his credits include Between Us (London) and various NAFA 
productions such as nǚ shēng and Lorong-Gotong-Royong, to 
name a few.

Seem Jia Ang is an aspiring Singaporean composer doing his 
undergraduate studies in the Bachelor of Music (Honours). Offered 
by the Royal College of Music in Nanyang Academy of Fine Arts 
majoring in Composition. As a composer, Jia Ang collaborated with 
a variety of interdisciplinary art-forms. Most notably, his music and 
sound design was featured in the theatre production nǚ shēng, 
supported by NAFA Collaborative Lab Grant. His piano work 
titled Prepared Hannon was premiered locally at the Esplanade 
Concourse as part of Pulse/Poem: In Flux.  His string quartet 
titled Rush was featured in ‘Crossings (2021)’. Jia Ang’s music 
has also been performed in numerous other events at the National 
Gallery Singapore, Esplanade Concourse, Art-Science Museum 
and Singapore Saxophone Symposium Workshop 2024. Jia Ang is 
also a recipient of multiple awards both locally and internationally. 
Notably, the First Prize winner for Indie Film Music Contest 
2025 (Young) and the Commendation Award for Leong Yew Pin 
Composition Competition.

Ema’s passion for theatre ignited in 1992. Her professional 
debut as a lighting designer followed in 1997 with Teater Kami’s 
compelling production, Indra Bangsawan, staged at the prestigious 
Victoria Theatre. Building on this foundational experience, 
Ema attained a BA in Technical Theatre Arts from LASALLE 
College of the Arts in 2007, before taking a brief hiatus to focus 
on motherhood. Upon her return to the craft, Ema embarked 
on a dynamic artistic philosophy she terms “street style. This 
approach intentionally deviates from formal, conventional 
methods, allowing for boundless exploration, experimentation, 
and exciting unpredictability. Driven by the inherent adrenaline of 
live performance, she is currently channeling her creative energy 
toward confronting challenges and pushing boundaries within the 
digital design realm.

ABOUT CREATIVE AND 
PRODUCTION TEAM
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Project Coordinator: 
Chen Jing 

Project Coordinator: 
Lin Jing

Chen Yitong 

Liao Yanni

Chen Jing is currently studying in the Contemporary Chinese 
Theatres programme at the Singapore University of the Arts. She 
has two years of experience in film and television performance 
studies. Her passion for performance and curiosity to explore 
the entire theatrical process led her to this field, and she excels 
at conveying emotions through subtle feelings and physical 
expressions. She has rich practical experience both on and off 
stage: she has participated in short film shoots, taken on behind-
the-scenes roles such as script supervisor and stage design, and 
also engaged in theatre stage management and event project 
coordination. These practical experiences have guided her to 
continuously explore her understanding of art in this field.

A dedicated theatre creator, Lin Jing’s artistic journey began 
on school stages. From planning arts festivals to diving into 
production publicity, filming, and editing, her passion for theatre 
has extended from onstage performance to behind-the-scenes 
creation, with a focused interest in children’s theatre. Recognised 
for excellence in directing and playwriting, she possesses rigorous 
training spanning from Stanislavski’s system to contemporary 
performance. Through extensive experience in coordination, 
promotion, and creative work, she firmly believes theatre serves as 
a bridge between art and education, and is committed to developing 
stage works that carry both poetic and enlightening power.

Chen Yitong is currently an undergraduate student at Nanyang 
Academy of Fine Arts in Singapore. In the arts, she is active both 
on stage and behind the scenes. She has participated in the filming 
of short films such as Mang Qu and Heaven on Earth, the film Qing 
Ai, and a promotional advertisement for Chinese tea culture. She 
has also worked in ticketing and publicity.

Liao Yanni is currently studying at the Singapore University of the 
Arts, majoring in Contemporary Chinese Theatre. She excels at 
interpreting emotions through body language. Additionally, she is 
actively involved in the fields of video creation and art research, 
possessing keen observation skills and deep thinking abilities. She 
has published articles in the journal Art Exchange. As a creator 
passionate about expression and exploration, she also engages 
in short video scriptwriting and directing, striving to capture the 
boundaries of thought and emotion in the language of video.

ABOUT CREATIVE AND 
PRODUCTION TEAM

ABOUT PERFORMERS
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Luo Hanen

Meng Jiaoyang

Tay Qing Xin

Zhuang Chuhang

Luo Hanwen has 15 years of acting experience and lives by the life 
motto of maintaining constant self-criticism while refusing to confine 
himself within personal boundaries. He has received multiple honours, 
including the Best Creative Award and Most Popular Award at the 
Aurora Night Microfilm Carnival, the “Guohua Cup” Leading Star Award 
from the National Theatre of China, dual first prizes in the National Sun 
Jingxiu Cup Speech and Recitation Competition, and the Grand Prize at 
the Sichuan Provincial Recitation Contest. Luo founded his own media 
company, through which he has directed several film and television 
works such as A Paper of Fate and The Sugar Box. With extensive stage 
experience, he has performed in major Singapore theatre productions 
including Internet Celebrity, Love Rain: Alice’s Dreamland, and Grandpa’s 
Adventure Island. He has also taken part in numerous Singaporean film 
and television productions and commercials, such as Unforgivable Sins, 
Rebirth Through Water, and the UOB Bank advertisement. In 2024, 
Luo collaborated with the Singapore National Youth Chinese Orchestra 
in the stage production Sky Net. He currently serves as the director 
and board member of his media and film company. In the same year, 
he was officially appointed as an Art Consultant by the World Institute 
of Development and Research Singapore, where he is responsible for 
promoting cultural industry collaboration between Singapore and China.

Meng Jiaoyang, born in Shanghai in 2001, currently resides in 
Singapore. He is engaged in theatre performance, photography, 
and theatre sound design. He has participated in the first and 
second editions of the Emergency Camp hosted by Emergency 
Stairs; Li Xie’s Meyerhold Method performance workshops. 
Jiaoyang believes imagination determines the depth of character 
development. In his creative process, he reflects on how human 
circumstances, mental states, and perspectives influence choices, 
seeking pathways through life’s challenges. An avid photography 
enthusiast, he excels at capturing the unique chemistry that emerges 
from the interplay of people’s movements and expressions.

Qing Xin graduated with a Diploma Diploma in Mandarin 
Drama from NAFA and is currently pursuing a Bachelor of Arts 
in Contemporary Chinese Theatre at the University of the Arts 
Singapore (UAS). With a strong passion for physical exploration 
and literary creation, she has trained in Viewpoints, Meyerhold’s 
Biomechanics, and Chinese classical dance. In daily life, she 
attunes herself to the subtle connections between people and 
objects, drawing creative nourishment from these observations.  
Moving forward, she intends to experiment with integrating 
traditional arts into contemporary theatre practice. 

Chu Hang’s journey in theatre began during his high school 
years, where co-curricular activities sparked a deep passion 
that has since developed into a meaningful career pursuit. Over 
the years, He has embraced a wide range of roles within the 
theatre, including acting, teaching, directing, poetry recitation, 
emceeing, stage management, sound operation, and various 
backstage responsibilities. These experiences have broadened 
his understanding of the craft and deepened his commitment to 
collaborative theatre-making.

ABOUT PERFORMERS
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Emergency Stairs is a Singapore-based international 
experimental arts group. 

Since its founding in 2017, Emergency Stairs has 
quickly established itself as one of the representative 

experimental arts groups in Singapore, and is 
regularly invited to perform and exchange in more 

than 30 cities around the world.

Under the leadership of Artistic Director Liu Xiaoyi, 
Emergency Stairs has created a body of works 

that challenges the existing boundaries of theatre 
making. The company has also devoted itself to the 

development of cross-media art forms and cross-
cultural art environments by initiating international 

exchanges, the cultivating of cultural leadership among 
artists, and promoting arts research and arts criticism.

Emergency Stairs endeavours to be a leading cultural 
institution in the region.

For more info: https://emergencystairs.org/

ABOUT EMERGENCY STAIRS

https://emergencystairs.org/
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The Bachelor of Arts (Hons) Contemporary Chinese Theatres is 
a pioneering programme designed to nurture the next generation 
of bilingual and intercultural theatre-makers. Bridging tradition 
and innovation, the programme provides rigorous training in 
acting, directing, dramaturgy, and theatre-making, with a strong 
foundation in both Chinese and contemporary performance 
practices. Students engage with leading practitioners and 
international partners to explore how Chinese theatres can evolve 
within today’s global context.

Programme Merits:

Bilingual & Intercultural Focus: Integrates Chinese and English 
theatre practices within Southeast Asia’s multicultural landscape.

Practice-Led Learning: Emphasises hands-on training through 
workshops, performances, and creative projects.

Global Exposure: International collaborations with partners such 
as Zuni Icosahedron (Hong Kong) and regional artist networks.

Contemporary & Traditional Balance: Merges classical Chinese 
aesthetics (xiqu, physicality, poetics) with contemporary devising 
methods.

Industry-Based Learning: Students engage in professional projects, 
residencies, and internships that bridge study and practice.

Mentorship & Networking: Learn directly from established artists, 
visiting practitioners, and interdisciplinary educators.

Pathway for Diploma Graduates: Fast-track articulation from 
NAFA’s Diploma in Theatre into Year 2 of the BACCT degree.

Gateway to the Industry: Prepares graduates to work as actors, 
directors, producers, dramaturgs, and educators across the region.

The Diploma in Theatre offers a direct and accelerated pathway 
into higher education. Students who demonstrate strong artistic 
potential and meet the academic and audition requirements 
may be fast-tracked into Year 2 of the BA (Hons) Contemporary 
Chinese Theatres programme at the University of the Arts 
Singapore (UAS).

ABOUT BA (HONS) 
CONTEMPORARY CHINESE 

THEATRES (BACCT)
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UPCOMING: 
THE EMERGENCY CAMP

For more info: https://shorturl.at/agivJ
(or click on the image below)

https://mp.weixin.qq.com/s/0bb7zM7rcb4XhuZx12zNow
https://shorturl.at/agivJ
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