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Date:
April 17th (Thursday)
— 20th (Sunday), 2025

Venue:
NAFA Studio Theatre

Language:
Mandarin and other languages,

with partial English surtitles.

Duration:
Approx. 90 minutes
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WHERE DO THE BOUNDARIES OF THE BODY LIE?
WHERE DOES THE TRUTH OF THE STAGE RESIDE?

In the Industry Project 2025, graduating students from Nanyang
Academy of Fine Arts (NAFA) Diploma in Theatre (English
Drama & Mandarin) will present two productions - My Body is
(Not) My Body and Fake Performance is (Real) Performance
- to explore these thought-provoking questions. Presented by
Emergency Stairs in collaboration with NAFA and guided by
Creative Producer Liu Xiaoyi, both works challenge the limits
of traditional theatre, offering fresh reflections on autonomy in
performance, creative agency, and power dynamics on stage.

Directed by Malaysian theatre-maker Seng Soo Ming, My Body

open-ended exploration, the production questions whether the
actor’s body truly belongs to them—or whether it has become a
tool for external forces.

Meanwhile, Fake Performance is (Real) Performance, directed
by Hong Kong’s Melissa Leung Hiu Tuen, takes the actors and
the audience on an unpredictable theatrical journey. When the
performance is disrupted by unforeseen circumstances, the
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Pertormance PROJECT
INTRODUCTION

these young artists on the cusp of entering the industry, Industry
Project 2025 represents not only their ultimate experiment but
also their most profound question to theatre - perhaps the most
authentic performance of all.

Notably, Emergency Stairs previously collaborated with NAFA in
2022 on Offending the Audience and Dream School, both of which
were widely praised for their innovation and experimental spirit.
Hailed as “one of the best student theatre productions in
Singapore,” this renewed collaboration continues the pursuit of
creative exploration, pushing artistic boundaries and advancing
the evolution of theatre.



e INDEX >
SYNOPSIS

Performance

CAN ABSOLUTE TRUTH EVER EXIST ON STAGE?

Training, casting, creation, rehearsals, production - everything
proceeds as planned until an unforeseen event disrupts the
process. The original plan becomes impossible to execute. In this
moment of upheaval, do the actors still construct an illusion, or
do they truthfully reenact the event?

If all stage performances are inherently artificial, why do we
uphold the principles of “true listening, true seeing, and true
feeling”? Is acting merely the craft of fabrication, or is it an event
of genuine emotional experience? Can actors break free from the
conventions of realism to redefine performance through bold
new perspectives?

Fake Performance is (Real) Performance is directed by Hong
Kong’s Melissa Leung Hiu-Tuen and collaboratively devised
by the graduating students of NAFA’s Diploma in Theatre
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THE ORIGIN OF CREATION
BY ALYSA LEUNG

This work originates from the creative team’s inquiries
into the nature of arts education. Is it possible to create
a piece of theatre that -

Allows the audience to truly see the actors?
Enables the actors to experience the relationship
between selves and characters?

And within the performer-spectator dynamic, what
constitutes authenticity?

So we asked ourselves:

How does one become a character?

How does one become an actor?

What kind of training does a contemporary actor
require?

What kind of actor do I wish to become?

What is the relationship between self and role?

How do we perform “truth”?

What is “real”?

How can the “fiction” of theatre be made “real”?
What defines “truthful” performance?

Are we truly present in the moment?

28
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THE ORIGIN OF CREATION
BY ALYSA LEUNG

What can theatre be?
What kind of actors do we need?
What kind of theatre do I long to see?

Director Melissa Leung enters this labyrinth of
questions, navigating between the actors, the roles, and
the selves. Through texts spanning generations and
revolutionary methods of training, she interrogates the
notion of truth in theatre and contemplates the future
of contemporary performance.
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DIRECTOR’S MESSAGE
BY MELISSA LEUNG HIU TUEN

In the past, I was always the one chasing after directors and
choreographers to write their programme notes. This time, the
tables have turned - now it’s my turn to be hounded by a deadline.
Yet here I am, struggling to write, not because there’s too little
to say, but because there’s far too much. As I sit down to write,
it’s hard to believe that only three weeks have passed with the
students - it feels like three years.

Each day, we trained our bodies, questioned, reflected, rehearsed,
challenged conventions, and searched for new forms and logic. I
shared with them my approach to theatre-making, my belief in
the necessity of actor training, and my unwavering commitment
to artistic cultivation.

If you ask me what this production is about - its central concept,
theme, or message - perhaps that’s not the most important
thing. What I carry with me are the moments: the tears I shed
when I witnessed a student breaking through their own limits;
the late evenings spent in the rehearsal room discussing scenes,
only to discover the next day that the direction had suddenly
become clear; the whiteboard filled with students’ thoughts and
perspectives on the theme; the bodies stretching and rolling
across the studio floor; the shining eyes, fixed on me, filled with
curiosity and trust.
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DIRECTOR’S MESSAGE
BY MELISSA LEUNG HIU TUEN

Through these shared rituals of daily creation, we searched
together for the voice of our collective.

And as I write, I find myself wanting to say just a little more...

The title of this work is not simply a title. It is a research question
- an investigation, a discovery process through performance
itself. Is the truth in theatre false? Or is the false made true?
Such binaries collapse, because contemporary performance must
grapple with the complexity of lived experience.

Being invited to Nanyang Academy of Fine Arts for this Industry
Project, I was reminded of something from Doing Dramaturgy:
Thinking Through Practice by Maaike Bleeker, in which she
writes about the company Dead Centre:

“When you are putting on a performance, you are to a degree
asking the question: should theatre be like this? Or, to put it
differently, you are making a statement: we think that theatre
should be like this. In this sense, their theatre may be understood
as a kind of sensory manifesto.”

What you see - or feel - today is our own sensory manifesto: what
we as a group have discovered over the past four weeks. And like
every generation of theatre pioneers before us, this declaration
will continue to grow, evolve, and transform.
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CREATIVE AND

PRODUCTION TEAM

Curator / Creative Producer
Liu Xiaoyi

Director
Melissa Leung Hiu Tuen

Production Manager
Vivi Agustina

Dramaturg
Alysa Leung

Video Designer
Luo Hanwen

Sound Designer
Meng Jiaoyang

Stage Manager
Linfelide

Assistant Production Manager
Marilyn Chew

Assistant Stage Manager
Linfelide

Lighting Coordinator
Emanorwatty Saleh

Project Coordinators
Chen Yitong
Tay Qing Xin

Graphic Designer
Huang Suhuai

Sound Design Mentor
Jing Ng

Performers

Chang Xiya

Chen Yuqing

Chen Zhiwei

Chong Jia Chee
Chua Yin Ling

Lin Jing

Liu Boer

Liu Yanqi

Low Kien Bing

Ma Xiaoyu

Rachel Teo Ning Xin
Sim Kian Hui

Sze Jia Rui (Xue Jiarui)
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Curator/Creative Producer
Liu Xiaoyi

Liu Xiaoyi is the Artistic Director of Emergency Stairs in Singapore, recognized
as a leading figure in experimental theatre and cultural exchange in Asia. With
over 80 theatre productions as a director, playwright,and actor,he hasdedicated
two decades to pushing the boundaries of theatrical forms and fostering cross-
cultural dialogue. Liu is also an educator, curator, and cultural critic. He has
received numerous accolades, including the National Arts Council’s Young
Artist Award (2016), and the Global Outstanding Young Leaders Award by Asia
Week (Yazhou Zhoukan) (2024). Liu has initiated and curated platforms such
as Re-viewer (2014-present), Southernmost (2017-2019), No More Theatre
(2018-present), and Emergency Academy (2020-present). Currently, he is a
resident artist in Linjiang New District, Jiangsu, China, and serves as Senior
Research Fellow at NAFA, Singapore.

Director
Melissa Leung Hiu Tuen

Melissa holds a Master of Fine Arts (MFA) in Dramaturgy from the Hong Kong
Academy of Performing Arts, complemented by professional acting training
from the Intercultural Theatre Institute in Singapore and a Bachelor of
Education from the Chinese University of Hong Kong. She is a multifaceted
theatre artist whose practice spans stage performance, directing, acting and
movement coaching, and dance dramaturgy. Her works are distinguished by
a deep understanding of physical acting, intercultural theatre, and cross-
disciplinary contemporary theatre. As an active presence in the performing
arts scene, Melissa collaborates with prestigious dance and theatre groups
in Hong Kong and internationally, bringing her unique perspective to each
project she undertakes.
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Production Manager
Vivi Agustina

Vivi is a production and stage manager in Singapore with extensive experience
across theatre, dance, and concerts. Skilled in managing timelines, budgets,
and backstage logistics, she collaborates seamlessly with creative teams
to bring productions to life. Vivi usually stage manages and has called cues
and coordinated shows at renowned venues like the Esplanade, ensuring
every performance runs smoothly. Fluent in English, Bahasa Indonesia, and
intermediate Mandarin, she builds strong connections and delivers smooth
experiences to audiences through her dedication and adaptability.

Dramaturg
Alysa Leung

Alysa is an artist and dramaturg based in Hong Kong, travelling between Asia
and Europe. She graduated with an M.A. in Contemporary Theatre, Dance and
Dramaturgy at Utrecht University (2021-2022) with a full Holland Scholarship.
She is devoted to combining sites, body and self-identity connections with
artistic research, experimental performance and community arts. Her research
interest ranges from cities to oceanic cultures. Alysa’s work has been presented
locally and across various cities, such as Surabaya, Taipei, Itoshima, Vienna,
Kortrijk, and more. In 2024, she formed “If Time’s Limited”, a multidisciplinary
collective of independent artists and researchers working in a fluid configuration
in post-dramatic artistic research and performance projects.

Video Designer
Luo Hanwen

Founder of Nianshi Media; “Art and Cultural Exchange Advisor” of the World
Development Institute in Singapore. Member of the WPTIF Forum. Currently
studying for a bachelor’s degree in Contemporary Chinese Theatre at NAFA. He
has directed film and television works such as A Piece of Life and Icing Sugar.
With many years of stage experience, he has participated in several film and
television projects, including Unforgivable Sin, Reborn from the Water, and
UOB Bank Advertisement Shooting. He holds the position of video production
in this project.
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Sound Designer
Meng Jiaoyang

Meng Jiao Yang was born in Shanghai in 2001 and now lives in Singapore.
He is involved in theater performance, photography and sound design. He is
currently studying Contemporary Chinese Theatre at the University of the Arts,
Singapore.He hasparticipated in the first Emergency Camp by Emergency Stairs
and the Meyer hold Method Performance Workshop conducted by Li Xie. His
performances are detail-oriented, believing in the influence of life awareness
and physical sensitivity on the degree of vividness of a performance, and
upholding the idea that imagination determines the level of characterization.
His creations reflect on the current state of man, his state of mind, and the
image of his position on choosing? to find an outlet for life. Jiao Yang is also an
active photographer who specializes in capturing the chemical elements that
collide with different people’s movements and demeanor. IG: @kid5a7mnesia

Stage Manager/Assistant Stage Manager
Linfelide

At Linfelide, we believe that the most crucial step of any execution is
fostering connections. That’s how we approach all our strategies: bespoke
and tailored solutions that foster connections—not just tangible results with
measurements. Our strategies are built to support our partners’ growth, rather
than simply address immediate needs. From exhibitions, to events, to brand
identity designs, we take over what’s complicated, so that you can focus on what
truly matters: your vision. We plan and execute meticulously crafted events,
from intimate workshops and theatre productions to large-scale conferences.
Our services encompass all aspects of event production, including concept
development, logistics management, and audience engagement, ensuring a
welcoming and impactful experience.
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Assistant Production Manager
Marilyn Chew

Marilyn is a freelance stage and production manager for theatre and dance. Her
notable credits include Wild Rice, Esplanade’s Chinese Festival of Arts (Huayi)
& PLAYtime! series for young children, T.H.E Dance Company, Edinburgh
Fringe Festival and Shakespeare’s Globe Theatre. She is passionate about
merging her know-how in psychology into her practice and has run a workshop
for emerging stage managers. Marilyn recently completed her MA in Stage and
Production Management (Distinction) at the Guildford School of Acting (UK).
Follow her backstage adventures on IG: @marilynchewky

Lighting Coordinator
Emanorwatty Saleh

Emanorwatty began her love for theater in 1992. Her first major work as a
lighting designer was for a daunting play Indra Bangsawan by Teater Kami, in
1997 at the Victoria Theatre. Bagged with years of experience since then, she
attained a BA in Technical Theatre Arts from LASALLE College of the Arts in
2007. Almost instantly after, she became a mother.

Now since her return to the craft, she embarked on what she called street style
where her approach is less formal and conventional, allowing more room for
exploration and experimentation, and best of all, leading to unpredictability.
Some of her recent credits in 2024 include, ‘The Dog Who Wasn’t Useful’ Huayi
Festival 2024 by Drama Box Ltd (Esplanade Theatre Studio), ‘Air’ 2024 by Drama
Box Ltd (Singtel Waterfront), ‘Phinny and Wally’ by Nine Years Theatre (Drama
Centre Blackbox) and ‘White, All White’ by The Necessary Stage (Esplanade
Theatre Studio). IG @lamputepi
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Project Coordinator
Tay Qing Xin

Qing Xin is responsible for ticketing and publicity for this production. A
graduate of NAFA Diploma in Mandarin Drama, she is currently a second-
year student in the Bachelor of Arts in Contemporary Chinese Theatre at
the University of the Arts Singapore (UAS).She has trained in Viewpoints
methodology with Nine Years Theatre and served as an observer and
documenter for a Meyerhold workshop conducted by Li Xie, organized
by Dirks Theatre in Macau. She also performed as the Warrior in the
children’s play Come on! Ryder, produced by The Focus Theatre. Qing Xin
was selected for the NAFA Talent Development Programme (NTDP) and
has received multiple Dean’s List Awards and Top Scorer recognitions. In
the future, she aims to experiment with integrating traditional arts and
contemporary theater.

Project Coordinator
Chen Yitong

Chen Yitong is currently an undergraduate student at Nanyang Academy
of Fine Arts in Singapore. In the realm of art, she is active both on stage in
theatrical performances and behind the scenes. She has been involved in the
filming of short movies Blind Spot and Heaven on Earth,the feature film Love in
Youth,as well as a promotional advertisement for Chinese tea culture. In this
project, she is taking on the role of ticketing and publicity, and she is looking
forward to contributing to its success.

Graphic Designer
Huang Suhuai

Suhuai is a multidisciplinary artist and graphic designer. She foundered
Plain Studio, through which she advances her artistic research and fosters
interdiscilinary projects and collaborations within the art community. In 2020,
she was honored with the International Takifuji Art Award. In addition to her
visual arts practice, Suhuai has written and translated numerous theatre plays.
In 2024, she directed Seahigh at Shekou Theatre Festival.
www.huang-suhuai.com.
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Performers
Chang Xiya

Chang Xiya is currently studying
Mandarin drama at the School of
Performance, Nanyang Academy
of Fine Arts. Prior to this, she
graduated from the Tianjin Art
Vocational College. She has
played various roles in stage
productions, including Irina in
Three Sisters, Nora in A Doll’s
House, Cassandra in The Trojan
Women, Olivia in Twelfth Night,
and both the Immortal and the
Shopkeeper in The Good Person
of Szechwan. She also performed
in Xing by Han Xue Qing. In
Peking Opera, she has portrayed
numerous classic roles, including
Yang Yuhuan in The Drunken
Concubine, the Celestial Maiden
in The Celestial Maiden Scattering
Flowers, Bai Suzhen in The
Legend of the White Snake, Wang
Baochuan in Red Mane Horse,
Cheng Xue’e in The Phoenix
Returns to the Nest, Princess
Tiejing in Sitting in the Palace,
and Xi Shi in Xi Shi, among
others.

<

Performers
Chen Yuqing

YuQing is currently studying
Diploma in Theatre (Mandarin
Drama) from NAFA.The roles he
played in NAFA include: Dr Rank
in A Doll’s House, Pamphilus in
Hecyra, Stephano in The Tempest,
the carpenter & the policeman
in The Good Person of Szechwan.
He had also helped out in various
backstage crew, i.e., sound in Lao

Fu Huan Xiang, lights in Xing, etc.

He is also into playwriting.
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Performers
Chen Zhiwei

I am Chen Zhiwei, a drama
student at Nanyang Academy of
Fine Arts, thriving in the world
of theatre like a fish in water.

To me, theatre is not just an art
of performance but a mirror of
life, reflecting the myriad faces
of humanity. I love embodying
diverse roles on stage, wandering
through different stories, and
experiencing various life paths.
Every time the spotlight shines,
it feels as if my soul ignites,
transforming into the very
essence of the character, telling
their tales of joy and sorrow.

I am a bright and cheerful
person—my smile is my
signature, and my passion is my
belief. I believe in the power of
theatre to connect hearts, inspire
thoughts, and allow the audience
to see themselves in moments of
laughter and tears. Life is like a
play, and a play is like life. I wish
to keep exploring the theatrical
world, using roles as my brush
to paint touching stories and
share emotions with every
audience member.
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Performers
Chong Jia Chee

Chong Jia Chee is a current
graduate of Nanyang Academy
of Fine Arts, Diploma in Theatre
(Mandarin Drama). Her roles

at NAFA include: Nina in The
Seagull, Nora in A Doll’s House,
Chorus in Prometheus, Goneril
in King Lear, Recruiter and

Cook in Mother Courage and

Her Children.Beyond acting,

she has experience in event
hosting. She was the emcee

for UAS’ Open House and
Welcome Party. She has also
trained in voice acting and stage
production. Recognized for her
academic excellence, she was
on the Dean’s List and received
multiple Top Scorer awards.

Performers
Chua Yin Ling

Chua Yin Ling is a current
graduate of Nanyang Academy of
Fine Arts (NAFA) with a Diploma
in Theatre (Mandarin Theatre).
She has taken on a variety of
stage roles, including Horse and
Narrator A in At This Moment
(NAFA Artist Residency), a
performer in Xing (directed by
Han Xueqing), Sister in The Blue
Bird (directed by Huang Ziyi,
presented by ATEC), a servant

in The Phoenix Returns to its

Nest (presented by Ping She),
and a bookboy in Chang’e Flies

to the Moon (presented by Nan
Hua Primary School).Beyond
acting, she is actively involved
in backstage production. She
worked as a Runner for Oh Ma!
Where Are You Again? (directed
by Jalyn) and handled Front of
House (FOH) duties for Phinny
and the Wally and Everything

For You (both presented by Nine
Years Theatre). Additionally, she
served as a facilitator for Camp O
(presented by Drama Box).
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Performers
Lin Jing

Lin Jing is studying Chinese
Drama at the Nanyang Academy
of Fine Arts and previously
graduated from the Foreign
Language Institute of Wenzhou
High School. She has played roles
such as: Bold Mom in Bold Mom;
King Bird in King Bird; Damsel

in Chameleon; Nala in A Doll’s
House; Corydia in King Lear; and
Abby in The Witch of Salem. Other
acting experiences include: the
N.H. Poetry Club in which she
participated in the State Library,
and playing Puck, the elf servant
in A Midsummer Night’s Dream

in the middle school theater cca.
In addition to acting, she has
also studied kpop, hosting, and
taekwondo.
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Performers
Liu Boer

Liu Boer is studying Chinese
Drama at the Nanyang Academy
of Fine Arts. She has played
roles such as: Shen Te and Sui Ta
in The Good Person of Szechwan,
Nora in A Doll’s House, Lyubov

in The Cherry Orchard, Queen in
Hamlet, Fan Yi in Thunderstorm,
Jin Zi in The Wilderness, etc.
Other NAFA performance
experiences: stage manager for
Mother Courage and Her Children
and The Good Person of Szechwan,
director for Hamlet.

Performers
Liu YanQi

Liu YanQi who is studying in
NAFA Mandarin theatre. She is
a science student who fell into
the art world. She is sensitive
to numbers and came into
contact with art by chance. In
her world “Theatre” has opened
the door to a new world for her,
but in the process she feels full
of doubts about theatre. These
questions often make her feel
brainstorming, but afterwards she
starts her growth again.
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Performers
Low Kien Bing

Low Kien Bing(Alex), a current
student from Nanyang Academy
of Fine Arts, majoring in

Theatre (Mandarin Drama) and
has been awarded the Merit
Award, Dean’s list, Top scorer
during his studies in NAFA. His
recent theatre works include

The Legend of Monkey Kings as
Shrimp (Focus Theatre), At This
Moment as Boy and Narrator B
(NAFA x Artist-in-Residence),
The Blue Bird as Brother (NAFA

x Asian Theatre Education
Centre), and 4.48 Psychosis as
Chorus Member (NAFA).His
dance performances include
Winds Rising and Clouds Surging
(Sheng Hong Arts Institute) and
Princess of Prambanan (Indonesia
Institute of the Arts Yogyakarta).
In Peking Opera, he performed
in Beating the Imperial Robe as a
Eunuch (Pingsheh Beijing Opera
Association).His film experience
includes leading roles in The Long
Lost Smile as an autistic patient
(STARMZ Movie Production) and
I Believe I Can Fly as a backstage
crew member (Wawa Pictures).

40



Fake
Performance
Y GEEN
Performance

Performers
Ma Xiaoyu

Ma Xiaoyu is currently studying
Theatre Performance at Nanyang
Academy of Fine Arts (NAFA)

in Singapore. Her stage credits
include Wilderness as Hua Jinzi,
The Analects as Class Monitor,
Othello as Desdemona, Mother
Courage and Her Children as

the Mute Daughter, and A

Doll’s House as Nora. She also
participated in the Chinese
Costume Showcase organized
by the Embassy of Singapore

in China, and has appeared in
multiple television recordings
with Anhui TV, Zhejiang TV, and
Huangshan TV.

Performers
Rachel Teo Ning Xin

Rae is a performance student
currently pursuing a Diploma in
Theatre (Mandarin) at Nanyang
Academy of Fine Arts. Though
naturally introverted, she is
passionate about bringing
characters to life on both stage
and screen. Throughout her
studies, she has explored a

range of performance styles,
from naturalism to epic theatre,
appearing in productions such

as The Seagull, Three Sisters, The
Comedy of Errors, Mother Courage
and Her Children, and Prometheus
Bound. She incorporates
Stanislavski’s system into her
work, allowing her to deeply
engage with the psychological
complexity of characters. Beyond
her academic training, Rachel
has taken on film and acting
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projects outside of school, gaining
hands-on experience in different
mediums. She continually seeks
to challenge herself artistically,
refining her craft and stepping
outside her comfort zone. More
than anything, she values the
power of storytelling and its
ability to connect with audiences,
making every performance a
chance to explore new artistic
possibilities.
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Performers
Sim Kian Hui

Kiwi is a current graduate of
Nanyang Academy of Fine

Arts (NAFA) with a Diploma in
Theatre (Mandarin Theatre).

His roles in theatre include: Dr
Rank in A Doll’s house (directed
by Zhang Jing), Lubovkin in

The Cherry Orchid (directed by
Zhang Jing). Beyond acting, he

is actively involved in backstage
production. He worked as ASM
for Tok Tik Tok (Director: Ma Ye
Xian presented by YPPAE), sound
operator for Blue Bird (Director:
Zhang Jing presented by ATEC)
additionally has designed many
sound tracks for shows like his
own directed adaptation of The
silly little girl and the weird old tree
(presented by NAFA).
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Performers
Sze Jia Rui

Sze Jia Rui is a graduate of
Nanyang Academy of Fine Arts
with a Diploma in Theatre
(Mandarin Drama).Her past
performances at NAFA include
YaSha in The Cherry Orchard,
Nora in A Doll’s House, Hecuba
in The Trojan Women, Maria/
Olivia in Twelfth Night, and Shen
Te/The Wife in The Good Person
of Szechwan.But theatre is just
one part of her artistic journey!
She is deeply passionate about
various art forms, including
painting, designing, sketching,
and experimenting with charcoal,
watercolor, color pencils,
gouache, and oil painting. Her
love for the arts also extends to
music, she plays the piano, cello,
and harmonica.
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EMERGENCY STAIRS

Emergency Stairs is a Singapore-based
international experimental arts group.

Since its founding in 2017, Emergency Stairs
has quickly established itself as one of the
representative experimental arts groups

in Singapore, and is regularly invited to
perform and exchange in more than 30 cities
around the world.

Under the leadership of Artistic Director

Liu Xiaoyi, Emergency Stairs has created a
body of works that challenges the existing
boundaries of theatre making. The company
has also devoted itself to the development
of cross-media art forms and cross-cultural
art environments by initiating international
exchanges, the cultivating of cultural
leadership among artists, and promoting arts
research and arts criticism.

Emergency Stairs endeavours to be a leading
cultural institution in the region.

For more information:

httQS //emerg encystairs.orgg


https://emergencystairs.org/
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