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About Esplanade - Theatres on the Bay

Esplanade is Singapore’s national performing arts centre and one of the busiest arts centres in the world. Since its
opening in 2002, the centre has presented more than 34,000 performances, drawing an audience of 24 million patrons
and 88 million visitors. This architectural icon, with its distinctive twin shells, houses world-class performance spaces
complemented by a comprehensive range of professional support services. Its two main venues are the 1,600-seat
Concert Hall and a Theatre with a capacity of 2,000. In March 2014, Esplanade’s Concert Hall was listed as one of the
“world’s 15 most beautiful concert halls” by Hamburg-based building data company Emporis.

Esplanade’s vision is to be a performing arts centre for everyone and it seeks to enrich the lives of its community
through the arts. The centre’s programming is guided by its mission — to entertain, engage, educate and inspire. Its
year-long arts calendar of about 3,000 performances presented by Esplanade, its collaboration partners and hirers
cater to diverse audiences in Singapore and span different cultures, languages and genres including dance, music,
theatre, visual arts and more. More than 70% of the shows that take place each year at the centre are non-ticketed.

Esplanade regularly presents world-renowned companies and artists that attract international attention and add to
Singapore’s cultural vibrancy. The centre is also a popular performance home for arts groups and commercial
presenters who hire its venues to stage a wide range of programmes. These carefully curated presentations
complement Esplanade’s own diverse offerings for audiences.

Esplanade works in close partnership with local, regional and international artists to develop artistic capabilities, push
artistic boundaries and engage audiences. The centre supports the creation of artistic content and develops technical
capabilities for the industry nationally.

Esplanade — Theatres on the Bay is operated by The Esplanade Co Ltd (TECL), which is a not-for-profit organisation,
a registered Charity and an Institution of a Public Character. In September 2016, The Charity Council awarded TECL
the Charity Transparency Award and the Special Commendation Award - Clarity of Strategy.

Visit www.esplanade.com for more information.
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FESTIVAL MESSAGE

Dear friends of Huayi,

Thank you for joining us at Huayi - Chinese Festival of Arts presented by Esplanade
- Theatres on the Bay. We hope you have a great time at Esplanade and that your
choice to spend Chinese New Year here will bring memorable times for you and your
family and friends. The company of loved ones fills this season with meaning, and we
are happy to have all of you here sharing in the festive spirit with us.

| always look forward to Chinese New Year. When | was a kid growing up, besides
enjoying collecting angpaos, feasting and wearing new clothes, | would spend a lot
of time playing with my cousins. As we got older, we started what would become
a yearly tradition for us—watching the latest Chinese blockbuster such as one of
Stephen Chow’s movies or the Wong Fei Hung series at the Pavilion Cinema in
Tampines. The cinema is long gone, but our tradition lives on.

| found out about Huayi in the early 2000s. | remember, back then, | called all
my cousins and got them to come with me to check out the free programmes at
the festival. That was my first experience of Huayi. Now | have come full circle,
becoming part of a passionate team that aims to make Huayi a great experience
for all who come to Esplanade, whether at a ticketed or a free programme. We
truly believe that the arts can inspire and bring joy to people. It is a belief shared
by the outstanding artists at Huayi who have dedicated their lives to doing just that
through their art.

Now, every time Chinese New Year comes around, my family, including my cousins,
as well as my friends know that | will jio (Hokkien for “invite”) them to come to
Huayi. This has become a new tradition for us! Even as | work during the festival
this year, | hope to squeeze in some time as an audience member too, so that | can
enjoy the programmes together with my wife and daughter. In time, | hope that this
becomes a family tradition too for my daughter to enjoy Huayi with her cousins!

The Huayi team sincerely thanks all of you, as well as all the artists who are spending
their Chinese New Year here, for being with us in this time of celebration and
inspiration. May the Year of the Fire Rooster bring abundant blessings and good
health to us all!

Yours sincerely,

Delvin Lee

Huayi - Chinese Festival of Arts
Producer

p.s. Do you have any special memories of Chinese New Year at Huayi? We’d love to hear what they are!
Share your memories with us at our Facebook Page at www.facebook.com/huayifestival.



DIRECTOR’S MESSAGE

Rules for the Audience:

Listen to the chatter between audience members before entering the theatre.
Listen to the noise of the environs outside the theatre mingled with music.
Listen to the tone of voice of a magician as he performs.

Listen to the sound of the motorcycle passing by downstairs at night, till it rides far
away. Pay attention to the change of rhythm within.

Listen to Joseeh Punmanlon’s My Skate Shoes.
Listen to the sounds in John Cage’s 4’33”.

Listen to the breathing of television hosts in late night programmes, especially on
Malaysian television channels.

Listen to the speeches in parliamentary debates, especially Kok Heng Leun’s speed
of speech and tone of voice.

Listen to the dialogue in the movie Coherence, particularly when the actors interrupt
and talk on top of each other in their lines.

Listen to a documentary. Or Woody Allen’s babbling lines in his movie.
Watch the expression of a lone diner in a coffeeshop.

In Simply Actors watch the scene where Anthony Wong sweeps the floor and
recites lines of Shakespeare at the same time, and pay attention to Jim Chim’s
acting beside him. After which, as Anthony Wong leads Jim Chim to the streets and
tells him “The best play is not on stage”, watch his expression repeatedly as he
says this line. And then compare this to his performance in theatre production
A Midsummer Night’s Dream.

Watch the body language and expressions of people using their phones in the train
or bus, pay attention to the change in body language at the instant when the train
breaks down, and at the same time, pay attention to your own expression in the
reflection of the glass windows.

Watch the flickering round street lamps next to the zebra crossing at night.

Watch the faces of the other Members of Parliament as Kok Heng Leun delivers
his speech.

Watch the outfits, behaviour and expressions of the ushers greeting, checking your
bags, and tearing your tickets before entering.



GLOSSARY
FOR OFFENDING THE AUDIENCE

Art as Vehicle

The term used by Jerzy Grotowski to describe his creative work at Pontedera, Italy in 1986-1999.
Art as vehicle can also be called “objectivity of ritual”. It focuses on the transformation of energies
within the doer. This process is often ritualistic, non-aesthetic and not meant for viewership. He
employs various traditional theatre training methods, not just as a learning process, but also in
an attempt to inherit the memories of predecessors by reliving the state of performance through
the body.

Audience

An audience is a group of people who participate in a show or encounter a work of art, literature,
theatre or music in any medium. Audience members participate in different ways in different kinds
of art; some events invite overt audience participation and others allowing only modest clapping,
criticism or reception. Caroline Heim notes that “in the theatre, the actors play character roles, but
audience members stage their own selves...the audience members stage themselves through a role:
the role of ‘audience™.

Biomechanics

Biomechanics is an actor training system developed by Vsevolod Meyerhold in the 1930s.
Unlike Stanislavsky’s system, Biomechanics believes not in the representation of naturalistic
movements but an aesthetic presentation of “body images” on stage. In 1936, Meyerhold was
accused of “formalism”. The Soviet government closed down his theatre on 8 Jan 1938. He was
later arrested, tortured and executed on 2 Feb 1940. His charges were cleared during the first
wave of de-Stalinization.

Clean Play

From Offending the Audience, Clean Play refers to a play that does not play time because time can
never be repeated. Only the time of the audience is present in a Clean Play. Dramatic Time and Real
Time coincide with each other, just like in a 90-minute soccer match—the time for the soccer player
and the spectators are the same.

Gaze

A “gaze” goes beyond looking or seeing. It carries power and is integral in the systems of power
dynamics. How an audience looks at a piece of work will affect the interpretation of the work. In his
theory of the mirror stage, psychoanalyst Jacques Lacan defined gaze in terms of the relationship
of self and other. The self is seen and conceived by the other, which in turn, contributes to the
representation of self.

Offending the Audience
Peter Handke’s iconic anti-play, Offending the Audience, was first staged in June 1996 in Germany.
The play challenged theatre conventions by nullifying the illusions on stage. Actors do not play
any characters and they give speeches instead of dialogues. Thus, revealing the unattainable
“reality” in common drama.

Performer

A performer is someone who uses his/her body, expression, voice, language and techniques to
perform for an audience. Such performance can fall into one of the following categories: theatre/
drama, music, opera, dance, etc. These performances may differ in form but they are all carried
out in front of a live audience, in which the immediate presence of the performer is exhibited.
Patrice Pavis argues that “the performer stages his/her own self, while the actor plays the role
of another”.




Peter Handke

Peter Handke (born 1942, Griffen, Austria) is an avant-garde Austrian playwright, novelist, essayist,
screenwriter, poet. His notable works include Offending the Audience, Kaspar, The Goalie’s Fear of
the Penalty and Wings of Desire (co-written with Wim Wenders).

Postdramatic Theatre

From Postdramatic Theatre by Hans-Thies Lehmann, its characteristics include: (1) moving away
from representation which is selective and subjective; (2) time is no longer structured; (3) need
not be tied to either character or plot. Audience has to negotiate the production of postdramatic
plays by working through a new set of conventions. The stage is no longer just a venue for
interpretation but a generator of shared experiences.

Secret Love in Peach Blossom Land

Written and directed by Stan Lai, with improvisation from the cast, Secret Love in Peach Blossom
Land is a landmark production in modern Chinese theatre. Since its premiere in 1986, it has
received several stage revivals through the years. This play-within-a-play tells the story of two
drama troupes sharing the same rehearsal space and how they interfere, intimidate and interlace
with each other.

Stanislavski’s System

It strives for the actor to become one with the character through a realistic style of acting. Time is
constructed on stage to portray a faithful representation of life. The aim is to draw the audience
into the drama, scenarios and plot on stage. As the audience connects with the characters, they
will be affected by the story and interact with the performance.

Space

Space is the objective form of physical existence which is made up of length, breadth and height.
Peter Brook believes that “when a man walks across this empty space whist someone else is
watching, this is all that is needed for an act of theatre to be engaged.”

Suzuki Actor Training

The Suzuki Actor Training focuses on enhancing the three important aspects of the actors’ art:
energy production, breath calibration, and centre of gravity. These three aspects work towards
the cultivation of the “invisible body”, the uncovering of the actor’s inner potential and the
development of a creative actor.

Time

There are three types of time: (1) Real Time is the indefinite continued progress of existence and
events that occur in apparently irreversible succession from the past through the present to the
future. It is often referred to as the fourth dimension, along with the three spatial dimensions; (2)
Dramatic Time is an illusion created in a drama performance. Its order can be freely organised,
skipped, accelerated and slowed; (3) Psychological Time is an individual’'s perception of time.
Subjective and malleable, it is easily influenced by one’s emotions and surroundings.

Emergency Stairs

- Theatre is Revolutionary

“Emergency Stairs” is a yet-to-be formed theatre company. Yet-to-be Artistic Director Liu Xiaoyi
believes: Theatre is revolutionary, revolution is experimental, and experimentation is subversive.
Theatre continually destructs and constructs our perceptions towards art, life and the world.
And Time, Space and Body are the basic elements of this revolution. Hence, we will approach
intercultural dialogue openly, deconstruct the works of our predecessors boldly, and reconstruct
the theatre of the future confidently.




SYNOPSIS



Liu Xiaoyi

Concept and Direction

Liu Xiaoyi is a director, actor, playwright and educator. A committed practitioner
with a desire to push artistic boundaries, Liu is considered a promising figure at
the forefront of the experimental Chinese theatre scene in Singapore. He was the
recipient of Young Artist Award by the National Arts Council of Singapore in 2016.

In 2002, Liu started working professionally in theatre, which augured what was to
become a deeply passionate and rigorous involvement with Singapore theatre and the
arts. Over the past decade as a professional artist, he distinguished himself first and
foremost as an accomplished actor. Now, Liu is considered one of the most acclaimed
male actors from the Singapore Mandarin theatre scene. Liu’s passion and talent for
words also revealed a gifted playwright with a deft sensibility for language. As a
director, the cornerstones of his oft-lauded but controversial work are unsurprisingly
experimentation, introspection, and poetry. Liu’'s works often polarise, drawing both
praise and debate.



Ang Gey Pin

Performer

A performer, pedagogue and director, Ang is best known locally for the title role in
the Chinese version of Silly Little Girl and the Funny Old Tree (1987) and being the
artistic director (1995-1998) of Theatre OX. She began her theatre apprenticeship
with Practice Theatre Ensemble in 1986 (now The Theatre Practice). Ang holds a
BA degree in Theatre (with distinction) from University of Hawaii at Manoa (1992).
She was a member of the Workcenter of Jerzy Grotowski and Thomas Richards,
Italy (1994/1998-2006), performing lead roles and touring internationally with the
company’s Project The Bridge: developing theatre arts: One breath left (UBU Special
Award, ltaly) (1998-2002) and Dies Irae: My Preposterous Theatrum Interioris Show
(2003-2006).

Since 2006, Ang has initiated Sourcing Within, comprising international work
sessions for theatre practitioners and students, as well as cross-disciplinary research
in embodied practice, performing arts, anthropology and beyond. Ang recently
submitted her Practice-as-Research PhD (Drama) thesis and worked as Associate
Lecturer (2014-2016) at the University of Kent, UK. Her works are featured in scholarly
journals and books of intercultural theatre, and she is the recipient of theatre award
(1999) granted by the National Arts Council.



Nelson Chia
Performer

Nelson Chia is an actor, director and theatre educator. For more than two decades,
he has been performing in English and Mandarin productions, taking on major and
leading roles. He has directed 23 major productions and was commissioned for a
consecutive three years by Esplanade - Theatres on the Bay to present works at
Huayi - Chinese Festival of Arts. He is a two-time winner of both the Best Actor (2011
and 2013) and Best Director (2014 and 2015) categories at the Straits Times Life!
Theatre Awards.

In 2012, Chia co-founded Nine Years Theatre (NYT) with his wife Mia Chee. Within a
few years, NYT has grown to become one of the key players in the scene. Through his
direction, the company has not only managed to revive the interest in production of
classics within the Mandarin theatre audience, but has also raised the awareness of
training among the actor community. Chia has been training regularly in the Suzuki
Method of Actor Training and Viewpoints since 2008. He studied these methods
with the SITI Company in New York and the Suzuki Company of Toga in Japan, and
performed at the Toga Summer Festival.

In 2013, he created the NYT Ensemble Project (NYTEP) with an aim to establish a
company of ensemble actors who train regularly in a systematic way and create
together over an extended period of time. Up till now, NYTEP is the only ensemble of
this nature in Singapore.

Chia is currently the artistic director of Nine Years Theatre, and the director of the
NYT Ensemble Project.



Li Xie

Performer

Li Xie is a freelance theatre practitioner who performs, teaches, writes and directs.
Since 2004, she has been working closely with various communities such as women,
youth, elderly and convicts from Singapore Selarang Drug Rehabilitation Centre. She
has directed, written and facilitated forum theatre pieces dealing with SARS, AIDS,
problem gambling, violence against women, palliative care, and migration/integration
problems in Singapore. In 2002, she was invited to work with Headlines Theatre in
Vancouver, Canada, in a series of forum theatre workshops with youth. She has also
created newspaper theatre work Dua Dai Ji, touring the communities since 2005.

In 2011, she collaborated with renowned Hong Kong Experimental Theatre group
Zuni Icosahedron to stage One Hundred Years of Solitude - Cultural Revolution in
Hong Kong and Singapore at Huayi - Chinese Festival of Arts. She was also invited to
conceptualise a site specific mystery theatre BODY X - The Wedding for Singapore
Writers’ Festival 2014 and recreated BODY X - The Rehearsal in 2016. In 2012, Li Xie
set up SOBX - School of Biomechanics for Theatre after 13 years of teaching, finally
bringing her actor training system to Taiwan for the first time.

She was the recipient of the Young Artist Award by the National Arts Council of
Singapore in 2006 and Straits Times Life! Theatre Award for Best Director in 2009.

Her most recent work /t Won’t Be Too Long - The Lesson (Singapore International
Festival of the Arts 2015) was also nominated for Best Director and Best Production.
It was invited to be restaged in Taipei in 2016.



Oliver Chong

Performer

Oliver Chong is one of Singapore’s most versatile and multitalented directors,
playwrights, and actors. Some of his memorable works include Roots, I'm Just A
Piano Teacher, Cat, Lost & Found, The Book of Living and Dying, and Citizen Pig. He
has been nominated several times for his acting and directorial efforts at the Straits
Times Life! Theatre Awards. In 2011, he won Production of the Year for A Cage Goes
in Search of a Bird with his actors’ collective, A Group of People. In 2013, he won
Production of the Year and Best Script for Roots.

His nominations for the Straits Times Life! Theatre Awards include Production of the
Year and Best Director for I'm Just a Piano Teacher, and Citizen Pig; Best Actor for
Roots, Invisibility/Breathing, and Art; Best Supporting Actor for Flare; Best Ensemble
for Shit Hole, First Family, Rashomon, and A Cage goes in Search of a Bird;, and Best
Set Design for Twisted.

Resident Director of The Finger Players since 2005, Chong is also a founding member
of A Group of People.



CREATIVE AND PRODUCTION TEAM

Darren Ng

Sound Artist & Music Composer

For the past two decades, Darren has sound designed and composed music for over
200 arts productions, and has received multiple Straits Times Life! Theatre Awards
for Best Sound. As a music composer, he is signed to record label Kitchen. Label,
going by the pseudonym sonicbrat, and has been invited to perform solo in numerous
prestigious international music and arts festivals across Europe and Asia. He has been
Associate Sound Artist and Music Composer for The Finger Players since 2004 and is
a cofounder of the design collective INDEX. He was conferred the Young Artist Award
(music; multi-disciplinary practice) in 2012 by the National Arts Council.

Lim Woan Wen
Lighting Artist

A graduate from the National University of Singapore’s Theatre Studies programme,
Lim Woan Wen received the inaugural National Arts Council Arts Professional
Scholarship in 2001 and trained at The Hong Kong Academy for Performing Arts in
stage lighting design. She has won multiple Best Lighting Design awards at the Straits
Times Life! Theatre Awards and was conferred the Yong Artist Award in 2011 by the
National Arts Council. Lim divides her time between freelancing, working with The
Finger Players as their associate lighting designer, and making work as one-third of
the design collective INDEX.

Chong Woon Yong

Producer

Graduated with a BA from NUS Theatre Studies Programme in 2011, Chong Woon Yong
is a bilingual actor and arts manager. Somewhat of a contradiction, Chong revels in
artistic creation and collaboration, as well as arts management and administration,
and was even a former arts bureaucrat.

As an arts manager, Chong has led several theatre productions as producer, including
FLUID (The Theatre Practice) and Wanderer Seeker (The Theatre Practice). He also
does non-profit development work on a regular basis, and was a junior executive in
the National Arts Council.

Acting credits include GRIND (Toy Factory Productions), The Struggle: Years Later
(The Theatre Practice), Uproot (The Theatre Practice Lab), Upstream (The Theatre
Practice Lab), AImost Left Behind (Singapore Arts Festival 2011) and 77 « Kuo Pao Kun
Devised (Kuo Pao Kun Festival 2012), which was nominated for Best Ensemble at the
Straits Times Life! Theatre Awards.
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CREATIVE AND PRODUCTION CREDITS

CREATIVE

Concept and Direction:
Liu Xiaoyi

Original Script:
Peter Handke

Adaptation:
Liu Xiaoyi and Cast

Cast:

Ang Gey Pin
Nelson Chia
Oliver Chong
Li Xie

Sound Artist and Music Composer:

Darren Ng

Lighting Artist:
Lim Woan Wen

Rehearsal Archival and Research:
Tung Ka Wai

ACKNOWLEDGEMENTS
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Performance Workshop
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PRODUCTION

Producer:
Chong Woon Yong

Production and Stage Manager:
Celestine Wong

Assistant Stage Manager:
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Tung Ka Wai

Front of House Exhibition Design:
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FUNDAMENTAL LY
HAPPY
N

16 - 19 Mar 2017

8pm, Thu - Sat, 3pm, Sat & Sun
Written by Haresh Sharma

Translated and directed by Nelson Chia
A co-production with NineYearsTheatre

Performed in Mandarin, with English surtitles.
R18 — contains issues dealing with paedophilia

6 -9 Apr 2017
8pm, Thu - Sat . 3pm, Sat & Sun
Written by Haresh Sharma

Adapted by Zulfadli Rashid

Directed by Mohd Fared Jainal

A co-production with Teater Ekamatra

Performed in Malay, with English surtitles.
Contains some mature content. Recommended for
16 years and above.

23 - 26 Mar 2017

8pm, Thu - Sat. 3pm, Sat & Sun
Conceptualised by Loo Zihan

Based on Completely With/Out Character
Devised by Paddy Chew, in collaboration with
AlvinTan and Haresh Sharma

A commission by The Studios

Contains some mature content. Recommended for
16 years and above.

FREE

13 & 14 Apr 2017

8pm, Thu & Fri

Adapted from texts by Haresh Sharma
Directed by Koh Wan Ching

Devised and performed by Chelsea Crothers,
Chng Xin Xuan, Grace Kalaiselvi, LinaYu and
Wendi Wee Hian

A work-in-progress by The Studios: RAW

Photo credit: Tuckys Photography

30 Mar - 2 Apr 2017
8pm, Thu - Sat, 3pm, Sat & Sun
Written by Haresh Sharma

Directed by Timothy Nga
A commission by The Studios

$35"

Limited concessions for students: $17

Limited concessions for seniors & NSFs: $25
Package of 4: $130 (Applicable for any 4 tickets at
any shows at The Studios 2017)

‘llr c

Book Now!

www.esplanade.com/thestudios

Tickets from Esplanade Box Office and SISTIC authorized
agents. SISTIC hotline: 6348 5555. Full ticketing details at
www.sistic.com.Terms and conditions apply. Please note
that photographs and videos of patrons may be taken at
these events for us in our archival and publicity material.

"Esplanade&Me specials available.
Sign up now at www.esplanade.com
to enjoy savings.

Black Card: $28 | White Card: $31.50

@ www.esplanade.com

EsplanadeSG
esplanadethestudios

Lf)

UEN: 199205206G Information correct at time of print.

EsplanadeSingapore
#esplanade
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Photo credit: Joshua Low (arson, Baybeats 2015)

Savings of up to 15% on shows at Esplanade
e Exclusive invites to events, workshops and tours
e Discounts and privileges at selected merchants

White card: $50, Black card: $500

AT FIRST ART IMITATES LIFE. THEN LIFE WILL IMITATE ART.
THEN LIFE WILL FIND ITS VERY EXISTENCE FROM THE ARTS.
— Dostoyevsky

,m\’\
N\““ 3\0
o
N (\\19@0

Save more. Enjoy more.

esplanade.com/e-and-me



Learn Chinese the Berries Way

There is no brighter place to learn than here. Side by side and heart to heart,
our beloved students discover how to really learn and love the Chinese language.

To find out how we do it the Berries way, contact us today.

» Bukit Timah ¢

Tamp
NORTHEAST







is an Esplanade Arts Partner
and proudly supports Huayi 2017

Awaken your senses
with Gold Roast®

Rediscover yourself with Huayi - Chinese Festival of Arts

Quality products of

VIZ BRANZ

Gold Roast Gold Roast Gold Roast
Kopi-O 3int Improved Blend 3 in 1
With Sugar Instant Coffeemix Instant Coffeemix



Huayi—-Chinese Festival of Arts 2017
is made possible with the generous support of:

HEZT2017E MBS AT BB R AR 2 B«

Arts Partner
EAREE

Product of Viz Branz Pte. Ltd

Supporting Sponsors

iz

Berries World of Learning School Bowen Enterprises Pte Ltd

Hong Leong Foundation Kwan Im Thong Hood Cho Temple

Special thanks to Mr David Liao for his generous donation to the festival

Studio Programme Supporter
BB EE BT

Field Catering & Supplies Pte Ltd

Official Newspaper
EEERRE

Lianhe Zaobao

@ www.esplanade.com huayifestival
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