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About Esplanade - Theatres on the Bay

Esplanade is Singapore’s national performing arts centre and one of the busiest arts centres in the world. Since
its opening in 2002, the centre has presented more than 37,000 performances, drawing an audience of 26 million
patrons and 92 million visitors. This architectural icon, with its distinctive twin shells, houses world-class
performance spaces complemented by a comprehensive range of professional support services. Its two main
venues are the 1,600-seat Concert Hall and a Theatre with a capacity of 2,000. In March 2014, Esplanade’s
Concert Hall was listed as one of the “world’s 15 most beautiful concert halls” by Hamburg-based building data
company Emporis.

Esplanade’s vision is to be a performing arts centre for everyone and it seeks to enrich the lives of its community
through the arts. The centre’s programming is guided by its mission—to entertain, engage, educate and inspire.
Its year-long arts calendar of about 3,000 performances presented by Esplanade, its collaboration partners and
hirers cater to diverse audiences in Singapore and span different cultures, languages and genres including
dance, music, theatre, and more. More than 70% of the shows that take place each year at the centre are
non-ticketed. Also presented free are the extensive visual arts programmes at the centre’s public spaces which
allow visitors to view and explore art works in their own time.

Esplanade regularly presents world-renowned companies and artists that attract international attention and add
to Singapore’s cultural vibrancy. The centre is also a popular performance home for arts groups and commercial
presenters who hire its venues to stage a wide range of programmes. These carefully curated presentations
complement Esplanade’s own diverse offerings for audiences.

Esplanade works in close partnership with local, regional and international artists to develop artistic
capabilities, push artistic boundaries and engage audiences. The centre supports the creation of artistic content
and develops technical capabilities for the industry nationally.

Esplanade - Theatres on the Bay is operated by The Esplanade Co Ltd (TECL), which is a not-for-profit
organisation, a registered Charity and an Institution of a Public Character. The Charity Council awarded TECL the
Special Commendation Award - Clarity of Strategy in 2016, and the Charity Transparency Award in 2016
and 2017.

In October 2017, Esplanade launched #mydurian—a year-long celebration for its 15th anniversary—comprising
programmes and activities that bring together people and stories that have helped shape the iconic arts centre
fondly dubbed the Durian.

Visit www.esplanade.com for more information.
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FESTIVAL MESSAGE

Dear friends of Huayi,

November has become an important month for me. It is usually in November that Esplanade
announces our exciting line-up of ticketed programmes for Huayi — Chinese Festival of Arts.
After months of planning for the festival, it is almost like giving birth to our precious baby.
Coincidentally, a few days before ticket sales launched for Huayi 2018, my wife gave birth to our
second girl too!

Just as some parents are anxious whether their new born's birth date signals an auspicious
start, the Huayi team will usually consult an almanac to find an auspicious date to launch ticket
sales. Some may call this superstitious, but | think this desire for good luck is inherent in most
people, or within the Huayi team at least! My own belief is that "good begets good". If you have
a big and good heart, good things will naturally come your way. And even if misfortune visits, a
good heart will always find ways to overcome.

What has this got to go with the Huayi festival?

A lot! All of us in the Huayi team need to have big, good and strong hearts to present the best
line-up for the festival, and to manage all the issues and kinks that come with running a festival.

So what is this line-up we have prepared this year for all of you? Starting from the eighth day of
the Lunar New Year on 23 February till 4 March 2018, we have prepared a sumptuous “feast” of
new works, productions featuring well-loved Chinese artists and celebrities, and non-ticketed
programmes to nourish your hearts and minds.

Huayi has always been a platform for Singapore arts companies to produce and create interesting
new works. With a new waterfront theatre to be built by 2021, Esplanade has also been stepping
up on its efforts to support the creation of more made-in-Singapore works, as well as to seed
collaborations between Singapore and regional artists.

This year, we are proud to present a total of four commissions by Singapore artists, including ‘
the festival's first-ever commissioned work | came at last to the seas staged at our 2,000-seat

Theatre; Einstein in the Carpark a site-specific theatrical experience staged at Esplanade's

basement carpark, which has never been used as a performance space; Cut Kafka! an inter-

disciplinary work by two stalwarts of the Singapore arts scene collaborating together for the

first time; and Child's Play a children-only, immersive theatrical experience.

Cheers to all our artists who have trusted us with their open hearts and journeyed with us, L
working hard during the festive period to premiere their new creations at Esplanade during
Huayi. Not forgetting our overseas Chinese artists and celebrities, many of whom we have

built long-lasting relationships with, and others who are here for the first time—thank you for
bringing us meaningful works that nourish our souls and hearts.

Much thanks to you, our ever-supportive audience members, sponsors and donors whose big
hearts and warm souls have helped us to continually bring the best and latest works on our
stages, year on year. We are extremely grateful for that.

And this is what keeps all of us going at Esplanade, striving to create an unforgettable arts
experience for everyone who steps into the centre during the festival. We hope that this year's
"feast" at Huayi will make all our hearts grow even bigger and even more connected, generating
a tremendous amount of positivity such that the coming year can only be a good one for all of us.

All the best to everyone, Huat ah!

Yours sincerely,

Delvin Lee

Huayi — Chinese Festival of Arts
Producer



DIRECTOR'S MESSAGE
33 QUESTIONS FOR EINSTEIN

What do you think is the most important question of all?

Can you summarise the Theory of Relativity in three sentences?

How do you expect the public to interpret your theories?

What is the motivation for your thinking?

5 How do | find simplicity in confusion?

6 How do | pretend to understand the universe? It's much bigger than | am.

7 Why do you think that when the hypotheses from which one starts become
ever more abstract and more remote from experience, one comes closer to the
preeminent goal of science?

8 If we knew what we were doing, it wouldn't be called research, would it?

9 As a scientist, what do you think the nature of scientific discovery is?

10 As a scientist, what do you think the nature of artistic creation is?

11 What is art?

12 What do you think are the similarities and differences between music and
mathematics?

13 What are the similarities and differences between you and Leonardo da Vinci, in
terms of thought process?

14 What is the greatest difference between artists of your generation and mine?

15 On a global context, where is the trend of science and art moving towards in
the future?

16 How do you negotiate the relationship between yourself and the market?
17 When you feel lonely, what do you do?

18 Is reality merely an illusion? Albeit a very persistent one.

19 Why do so many people know you, but so few people understand you?

20 What three key terms would you use to describe yourself?

21 Why do you love to ask questions?

If you were to ask the audience one question, what would it be?



How do you understand and fulfill the term "experiment"?

What kind of message do you wish to send, to society and the masses with your
scientific experiments?

Why is it harder to crack a prejudice than an atom?
What is the most difficult thing to understand in the world?
Did you understand what you saw, when you watched Kunqu in Shanghai in 1922?

If thought experiments are impossible to realise in reality, does it mean then
what it requires is imagination, not perception?

29 If at first the idea is not absurd, is there is no hope for it?
30 If you were to ask me a question, what would you ask?
31 Why are my shows always so slow?

32 Currently | imagine myself in a moving limousine, and my good friend is waving
goodbye to me outside the vehicle. Out of a sudden, two bolts of lightning strike
the front and back of the limousine, and my good friend happens to be at the
exact centre of the length of the limousine and witnesses the lightning strikes.
My question is: to my good friend, the lighting strikes are two separate events
happening simultaneously; does this apply to me as well? To the moving observer
and the stationary observer, the passage of time is different, right? Time and
space are relative, right?

33 Why didn't you learn how to drive?

Yours sincerely,
Liu Xiaoyi



EINSTEIN IN THE CARPARK

In the hauntingly quiet Esplanade B2 carpark, two men meet. One is Zhang Jun,
possessing in him 600 years of Kunqu history. The other is George Chan, trained in
musicals, the centuries-old Western art form.

An original work where East meets West through past and present, this site-specific
production is a journey.

Einstein in the Carpark synopsis: there is no narrative. But here are some tips, to
accompany your journey in this time and space.

You can't use an old map to explore a new world.

Imagination is more important than knowledge. With an open mind, you will see
plenty and discover more.

The vehicles that you see do not belong to Einstein. Please try not to set off any
alarms.

You cannot love a car the way you love a horse. If you see a car coming at you or
others around you, please get out of harm's way.

The only reason for time is so that everything doesn't happen at once. This
journey is 90 mins long.

Once we accept our limits, we go beyond them. But you don't have to test your
limits, look for the bar stools if you really need to rest.

If you get lost, follow your curiosity.
You may encounter Einstein.
The most beautiful experience we can have is the mysterious. You determine your

own experience, which is also relative to fellow audiences on the same journey.

(Approximately 1hr 30mins, intermission is free and easy)




GLOSSARY

1234

The number is a unit of a mathematical notation system used for counting,
measuring, and labelling. In common usage, numbers can refer to abstract notions
of symbols, words, or math. 1, 2, 3, 4 are the first four numbers of positive natural
numbers. In music, the method of notation which is mainly expressed in numbers is
known as “numbered musical notation,” also known as numerical notation, which is
more common in East Asia today. It originated in France in the 18th century and was
later improved by the Germans. In German, it is known as "Ziffernsystem" meaning
“number system." Notes with numbers 1 to 7 always correspond to the diatonic
major scale. In addition, the number has also become a way of identification in
society today, such as in identity cards, and in vehicle license plate numbers.

BOB FOSSE

A choreographer, dancer and director, Bob Fosse has Tony Award-winning musicals
Chicago and Cabaret to his name. Fosse began his career working in seedy burlesque
houses and this eventually formed the core of Fosse's trademark movements. These
movements include turned-in knees, sideways shuffling, rolled shoulders, and jazz
hands, which are now considered a repertoire in Jazz Dance. George Chan first
came into contact with Bob Fosse's style of dancing when he was 19. He researched
Fosse's work as part of his assignment, while still serving in the Singapore Armed
Forces Music and Drama Company.

CARPARK

A car park is a cleared area that is intended for parking vehicles. Usually, the term
refers to a dedicated area that has been provided with a durable or semi-durable
surface. In most countries where cars are the dominant mode of transportation,
parking lots are a feature of every city and suburban area. Shopping malls, sports
stadiums, megachurches and similar venues often feature parking lots of vast area.
The carpark is a liminal space, where the time between the ‘what was' and the 'next.’
It is a place of transition, of waiting, and not knowing. In November 1965, 10th
anniversary of Einstein's death, Lee Kuan Yew opened Singapore's first underground
carpark. In February 2017, Liu Xiaoyi walked in Esplanade's B2 carpark and found the
space to be immensely oppressive, yet at the same time intensely lonesome.

CHENG YANQIU AND EUROPE

In 1922, the same year when Einstein visited Shanghai, Cheng Yanqiu first performed
in Shanghai to tremendous acclaim. In 1932, already recognised as a master of Beijing
Opera and a household name in Beiping, he departed the stage temporarily and
travelled to Europe to study on his own expense. He searched for and visited various
theatres, explored museums, watched performances and learnt new languages from
different countries, all the while displaying no arrogance from beginning to end.
With all his findings in Europe, Cheng wrote his report of more than 20,000 words
and made 19 recommendations towards the improvement of Chinese Opera, which
included introducing the unprecedented concept of a director to Chinese Opera.



EINSTEIN AND ASIA

On November 2, 1922, Einstein made a brief stopover in Singapore, witnessing a
bustling waterfront filled with boats as his ship arrived in the early morning. Ten
months later, Lee Kuan Yew was born. On November 13, 1922, at 10:00am, Einstein
arrived in Shanghai. On the same day, the Swedish Consulate General in Shanghai
notified Einstein of receiving the 1921 Nobel Prize in Physics. After which, he went to
Shanghai's “Little World" to watch Kunqu. Thereafter, he made another stopover in
Singapore, where he spent the evening at a plantation estate in Siglap, encountering
trees that he found "wonderful".

EINSTEIN AND CARS

Einstein never did learn how to drive, he thought it was too complicated. He much
prefer to walk. What he did not realise was that without one of his most well-known
discoveries—the special theory of relativity—most cars would not even start.
Einstein was born in the era of horse carriages. He took a carriage once when he was
less than 16 years old. When he saw the ground passing by the carriage, he suddenly
had a strange thought: If someone is going at the speed of light, then is the light
that has yet to be seen in fact static electromagnetic waves suspended in space?
Einstein, with his reasoning and imagination, however thought it impossible. From
then, he started his speculations on the theory of relativity.

EINSTEIN AND MUSIC

Music was a big factor in all of Einstein's life, which included even his scientific
life. He started taking violin lessons at age 5, and later became just as proficient
at playing the piano, and was very passionate about Mozart's sonatas. As a teen,
he adored Bach for his “enchanting tone and incomparable rhythm". He embodied
what he said about Bach's work, "listen, play, love, revere". In his mind, Einstein was
a musician first, and a scientist second. He stated that the Theory of Relativity was
an intuitive "musical thought".

| WON'T SEND ROSES

The song | Won't Send Roses is from Mack and Mabel, a musical on two icons of early
Hollywood cinema, Mack Sennett and Mabel Normand. In the song, the obstinate
older Mack cautions his young co-star Mabel against falling in love with him for her
own good. It is a song sang by someone who is afraid to love. George Chan did an
experiment in a workshop for Einstein in the Carpark, singing the words of Lan Hua
Mei from Kunqu to the tune of | Won't Send Roses. He felt the meaning and imagery
of both songs resonated in each other, and he found the tune more emotive when
done in Mandarin.




KUNQU

One of many styles of Chinese operatic singing and drama. Kunqu is characterised
by elegant lyricism, delicate movements, and great harmony and integration in song
and dance movements. Musically, it is accompanied by traditional instruments such
as the Chinese flute, suona, sanxuan, pipa and traditional percussion. It originated in
Kunshan, east of Suzhou city during the late Yuan Dynasty. During the Qing dynasty,
Kunqu found its way to Sichuan Province and other South China regions. As a result,
Kunqu became a nationwide art form. When Kunqu was introduced to a local area, it
would assimilate the singing and drama style of the locals. When Zhang Jun was 12,
his mother, hoping that the tough audition process would strengthen the character
of a bashful boy, enrolled him into the Shanghai Traditional Opera School, which
recruits once every decade. In the end, Zhang was the only boy selected from 2,000
candidates, and thus began his journey as a Kunqu practitioner.

LAN HUA MEI

Lan Hua Mei is an important song in the scene Flirting with the Zither in the Ming
dynasty Kunqu Jade Hairpin. It describes the romantic encounter between the scholar
Pan Bizheng and the nun Chen Miaochang. One night, upon hearing beautiful music,
Pan followed the sound to find Chen playing the zither. Pan was spellbound, and
Chen continued playing, flirting with Pan. Although Chen was celibate, they found
themselves falling for each other. The melody in Flirting with the Zither was beautiful,
its performance delicate, and was widely considered as the greatest romantic scene
in Chinese Opera. In the 1920s, Cheng Yangiu often performed the scene as Chen. Lan
Hua Mei has 33 words, but is 4 minutes and 33 seconds in duration, with its haunting,
meandering and ethereal tune. Zhang Jun learned this melody when he was 13, and
it changed his understanding of Kunqu forever.

MUSICAL THEATRE

From the early 20th century, musical theatre works on stage have generally been
called musicals. Although music has always been a part of dramatic presentations
since ancient times, modern Western musical theatre only eventually came into
form during the 19th century. The works of Gilbert and Sullivan in Britain and those
of Harrigan and Hart in America established many structural elements of modern
Western musical theatre. In 1998, George Chan was among the original cast in
Holland's staging of Chicago by Bob Fosse. He made his way through five rounds of
auditions, and was one of the six male actors who was eventually cast, out of more
than 2,000 who auditioned from all over Europe.



RELATIVITY

The theory of relativity is a theory on spacetime and gravity established by Einstein,
and can be categorised into special and general relativity. Special relativity was
established in 1905, and states that the speed of light is a constant regardless
of the direction or velocity of one's motion. Time slows down for objects moving
at near light speeds, with the objects themselves become shorter and heavier.
General relativity is a theory of space and time. Space and time being two aspects
of spacetime is the key idea of general relativity, and spacetime is curved in the
presence of gravity. In fact, over time, this model of gravity, space, and time has
come to be regarded by many who know it as perhaps the “most beautiful of all
existing physical theories". Any relationship between the theory of relativity and art
seems to be inconceivable. However, in the early 20th century, European fine art and
visual art also underwent revolutionary changes. Picasso's visual revolution created
art with the impression of bending space. Einstein and Picasso together surpassed
tradition, denying since the age of Renaissance, Newton's Classical Mechanics and
Leonardo da Vinci's traditional paintings.

SPACE AND LIGHTS

Space is the objective form of physical existence which is made up of length,
breadth and height. Peter Brook believes that “when a man walks across this empty
space whilst someone else is watching, this is all that is needed for an act of theatre
to be engaged.” The relationship between light and space is intimate. Light brings
awareness to the existence of space, can change the energy of a space, and in turn
affects the state of a person perceiving the space.

TIME AND SOUND

Time is often known as the fourth dimension, which is a continuum of the three-
dimensional space. Sound is closely related to the existence of time. The "length” of
a sound is determined by when the sound is first noticed until the sound is identified
as having changed or ceased. Some sounds last less than a second, while a symphony
can be longer than an hour. Theatrical time is an illusion created in theatre. Its
order can be freely organised, skipped, slowed and accelerated. Sound can bring
upon or take away one's awareness to time, and can affect or even alter the state
and energy of one's perception of time.

VOICE WARM UP

A complete vocal warm up should consist of five parts: body warm up, breath warm
up, warming up of the vocal cords, warming up the articulators, and warming up
the singing registers. Then comes the preparation for the content that is going to
be rehearsed or performed. In Chinese opera training, the actor is often required
to "hang" their voice every morning, accompanied by a drum teacher. The actor
chooses an aria, starting from the lowest key, and the actor sings it twice before
raising the key again. It is said that “"hanging” the voice every day can make the
voice bright, smooth, powerful, and articulate.

This glossary was written based on research undertaken by the director Liu Xiaoyi and the producer Chong Woon
Yong, compiled from various sources including Singapore Memory Project and Mothership.SG




EMERGENCY STAIRS

Emergency Stairs is an intercultural, and experimental not-for-profit theatre
company based in Singapore. We believe that: Theatre is revolutionary, revolution
is experimental, and experimentation is subversive. Theatre continually destructs
and constructs our perceptions towards art, life and the world. And Time, Space and
Body are the basic elements of this revolution. Hence, we will approach intercultural
dialogue openly, deconstruct the works of our predecessors boldly, and reconstruct
the theatre of the future confidently. Emergency Stairs is supported by the National
Arts Council under the Seed Grant Scheme for the period from 1 April 2017 to 31
March 2020.

Facebook: Emergency Stairs
Instagram: @Emergency_Stairs

LIU XIAOY| coNCEPT, TEXT AND DIRECTION

Since young, Liu Xiaoyi developed a deep interest in topics such as the origins of
the universe, time and space theories, logical thinking, complex math problems,
etc. From primary to secondary school, he possessed an outstanding flair for the
sciences, and was ranked among the top places for numerous Math Olympiads in
both China and Singapore. Because Liu was born in a small city in Southern China, he
only first worked with computers at the age of 14. Despite that, his natural talents
in Math and logic allowed him to quickly grasp several programming languages in a
short time, including QBASIC, Assembly Language, JavaScript, C, C++, Java etc. At
age 15, he began to teach part time as a teaching assistant in a computer learning
centre. During his Senior High School Entrance Examinations, he topped his city in
the subjects of Mathematics, Physics and Chemistry, and as a result was awarded
a full scholarship by Singapore's Ministry of Education to study in Singapore.
After which, he graduated from Electronic Engineering, wrote numerous complex
computer programmes by himself, and was intensely passionate
about website design. He was certain at one point that it was his
destiny to be a programmer, and in his leisure developed many
programs such as “Toto Simulator"”, etc. Liu was the resident
programmer in an IT company for a stint.

Liu was the recipient of Young Artist Award by the National
Arts Council of Singapore in 2016. He is also the founder and
Artistic Director of Emergency Stairs.




GEORGE CHAN PERFORMER

George Chan has developed his career in both the Singapore and European arts
scene. Celebrity judge, artistic director, dance choreographer, singer and actor—
these are some of the many hats he wears.

Chan spent seven years in the European Musical Theatre scene performing in over
2,000 shows. Highlights include the Alain Boublil and Claude-Michel Schonberg
production of Miss Saigon, Bob Fosse's Chicago, Robert Stigwood's production of Bee
Gee's hit musical Saturday Night Fever, Irvin Berlin's There's No Business like Show
Business and the award-winning European premiere of Tim Rice and Elton John's
Aida. Some of Chan's Singapore theatre credits include Great Wall as Qing Shi
Huang, December Rains as Ying Xiong and If There're Seasons as Ah Le. Chan received
outstanding reviews acting, singing and dancing as the principal role Kerabat in
Malaysia's first opera M!Opera.

As a dance choreographer, his work includes Forbidden City: Portrait of an Empress,
Godspell, Jacque Brel, A Singaporean in Paris, Into the Woods, Lao Jiu, A French Kiss in
Singapore, Kumar — What Makes A Man A Man, Next to Normal, Dim Sum Dollies — The
History of Singapore Part 2, Liao Zhai Rocks, and Company.

In 2012, Chan was given the task of show directing Ocean Butterfly's 25th Anniversary
Concert, crafting a show for 25 local and regional recording artists such as Kit Chan
and JJ Lin. Some of his other work as a show director include: Liang Wen Fook Concert
2015, A Singaporean in Paris, The Hossan Leong Show 2010/2011/2012, Crazy Christmas
2011/2012, Happy Ever Laughter, Lao Jiu, A French Kiss in Singapore, Liao Zhai Rocks,
Great World Cabaret, Jacque Brel, The Noose and Kakis 2, and Kumar's sold-out one-
man-show What Makes A Man A Man at the Esplanade Theatre.

Chan was Artistic Manager for The SAF Music And Drama Company between 2008
and 2010.



ZHANG JUN PERFORMER

Zhang Jun, officially ranked as one of the leading performing artists in China today,
was designated in 2011 as a UNESCO Artist for Peace in recognition of his long-
term commitment to promoting the art of Kunqu, a masterpiece of the "Oral and
Intangible Heritage of Humanity" proclaimed by UNESCO in 2001. Regarded as the
"Prince of Kunqu", Zhang specializes in the young-man role type. He has performed
leading roles in such well-known operas as Peony Pavilion, Palace of Eternal Youth and
The Jade Hairpin. Among his numerous acting awards is the Meihua (Plum Flower)
Award, China's most distinguished honour in the performing arts.

Zhang, a native of Shanghai, received his undergraduate degree in 2000 from
Shanghai Jiao Tong University and his Master of Fine Arts in 2008 from Shanghai
Theatre Academy. A student of kunqu since the age of 12, he has served as a
professional kunqu actor in the Shanghai Kunqu Opera Troupe for 18 years.

Apart from his achievements as a performing artist, Zhang has devoted himself
to introducing the kunqu operatic tradition to audiences, in particular to young
people, throughout China and abroad. In his effort to promote the art of kunqu, he
has worked with a number of performing artists in different fields, including the
musician Tan Dun, the conductor Muhai Tang, the Japanese kabuki actor Ichikawa
Emiya, the British violinist Charlie Siem, the Chinese-American pop singer Leehom
Wong and American jazz master Bobby McFerrin. Zhang has also played the leading
role in Tan Dun's opera Marco Polo, which was nominated for a 2010 Grammy Award.

The Shanghai Zhang Jun Kunqu Art Center, a non-profit organisation founded by
Zhang in 2009, aims to revive and promote kunqu through productions, research and
education, and international cultural exchange programmes.



DARREN NG souND ARTIST & MUSIC COMPOSER

For the past two decades, Darren has sound designed and composed music for over
250 arts productions, and has received multiple Straits Times Life! Theatre Awards
for Best Sound. As a music composer, he is signed to record label Kitchen. Label,
going by the pseudonym sonicbrat, and was invited to perform solo in numerous
prestigious international music and arts festivals across Europe and Asia. He has
been Associate Sound Artist and Music Composer for The Finger Players since 2004
and is a cofounder of the design collective INDEX. He is also currently an Associate
Artist of Emergency Stairs. He was conferred the Young Artist Award (music; multi-
disciplinary practice) in 2012 by the National Arts Council.

LIM WOAN WEN LIGHTING ARTIST

A graduate from the National University of Singapore's Theatre Studies programme,
Lim Woan Wen received the inaugural National Arts Council Arts Professional
Scholarship in 2001 and trained at The Hong Kong Academy for Performing Arts
in stage lighting design. She has won multiple Best Lighting Design awards at The
Straits Times Life! Theatre Awards and was conferred the Young Artist Award in
2011 by the National Arts Council. Lim divides her time between freelance projects,
working with The Finger Players as their associate lighting designer, and making
work as one-third of the design collective INDEX.

Einstein in the Carpark marks Lim's first collaboration as associate artist with
Emergency Stairs.

CHONG WOON YONG pProDUCER

Having graduated with a BA from National University of Singapore's Theatre Studies
Programme in 2011, Chong Woon Yong is a bilingual actor and arts manager.
Somewhat of a contradiction, Chong revels in artistic creation and collaboration, as
well as arts management and administration, and was even a former arts bureaucrat.
As an arts manager, Chong has led several theatre productions as its producer,
including FLUID (The Theatre Practice) and Wanderer Seeker (The Theatre Practice).
He also does non-profit development work on a regular basis, and was a junior
executive in the National Arts Council.

Acting credits include FRAGO (Checkpoint Theatre), PRISM (Toy Factory Productions),
GRIND (Toy Factory Productions), The Struggle: Years Later (The Theatre Practice),
Uproot (The Theatre Practice Lab), Upstream (The Theatre Practice Lab), Almost Left
Behind (Singapore Arts Festival 2011), and 17 - Kuo Pao Kun Devised (Kuo Pao Kun
Festival 2012).

Chong is a founding and core member of Emergency Stairs.



CREATIVE AND PRODUCTION TEAM

CREATIVE

Concept, Text and Direction Liu Xiaoyi
Devised by George Chan, Lim Woan Wen,

Liu Xiaoyi, Darren Ng, Zhang Jun
Performers George Chan, Zhang Jun
Sound Artist and Music Composer Darren Ng
Lighting Artist Lim Woan Wen

PRODUCTION

Producer Chong Woon Yong
Production and Stage Manager CW

Assistant Stage Manager Marilyn Ang

Production Crew Hyder Bin Zainal Abiden
Graphic Designer Huang Suhuai

Archival and Research Jo Lim

Photography The Pond
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15 AHFRSEERSE, RIAARENERNEEE KRR EHEN?
16 RELLBERMTIHHXR?

17 HRBEBIMIME, READ?

18 ALREARTRNMER? —BAXMERFEEHX,

19 AT ABKEHAAENAR, DRES D ANEETHRR?

20 MRAZANXBRFEFRES, REEHER?

21 AT ARBAEIKIE ERE?

22 WSRILRERA—AEB, REETA?



23

24

25

26

27

28

29

30

31

32

33

XL B

REFIERHINERE “SLH” XAHE?

HREZHROFZELWEGSMAREETARER?
AT AZITH AR R B AR R — A R B2
Xt SR EER A2

1922F 7 _FigF R M pBHE, (REETE?
MRBELBMEAIKXFLEMEIN, BACRTRNEEESH, IF2RE, X052
MR—ANMEEERVHAFTE, BERRRREHE?

WMRIEREE —AEE, ReiEfta?

At AKHIR B ZABANRE?
NERER—THSELE—RBRKEY., TRPHREL, MENFRARESEIINME
HIEFEN, A, ARBRERTELIMERE, HHFPAEETLSTERSE ST
ENEETEL. RENEDEE, N TROFBPLREERBHANSSMGE, WFHEK
HRATHEREEE? NTEIHRERNEFEERRNESR, FHERRERR
—H, BE? MEf=EHEEXE, 052

RAFLRFEFE?




(RES5HTE )

(ZRS5HMHE) B—RIkE, BR—5E&H, LEHATREBEZAPOB2EEY, FARE
REIEFHES, URERHETFREEE,

RIEREN: wBEME, BXEF—LNEL, HhEREDXAEFZEE,
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TEFINYE, tHRBEERMN (W) FRRESERAZESR (The Full Monty) BRI
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BEW=E ) . (AEFE) (EHRERLWE ) . (Almost Left Behind) ( FAKEAR
F2011) #1 11 - BIEBEE) ( BEEF2012) o
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esp?ﬁg‘e” ‘ Art Meets Life

Huayi Festival SPECIAL

ENJOY 20% OFF ALA CARTE
SERVICES AT

KENKO WELLNESS SPA.
Valid for 3 months from the date of
performance and at Esplanade Mall
#02-21 outlet only.

10% OFF

DINING

#02-14 CHEF WAN’S KITCHEN
#01-K7, Waterfront CO+NUT+INK
#01-05/07 HARRY'S

#01-10/12 MISCHIEF

#01-13B, Annexe NOOSH HALAL NOODLE
BAR AND GRILL

#04-01, Roof Terrace ORGO

#02-23 RESTAURANT LABYRINTH
#01-13, Annexe SUPPLY & DEMAND
#01-13E, Annexe SUZETTE

#01-02/04 THE COFFEE BEAN & TEA LEAF
#01-09 TOMO IZAKAYA

RETAIL

#02-15/17 POSTER HUB

#02-08 THE BAND WORLD
#02-06 TONG MING XI GALLERY

PRE- & POST-SHOW MENUS
AVAILABLE AT THESE
RESTAURANTS

#01-11 BAROSSA
#02-14 CHEF WAN'S KITCHEN

#02-12 GAJALEE INDIAN SEAFOOD RESTAURANT

#04-01, Roof Terrace ORGO
#02-23 RESTAURANT LABYRINTH

15% OFF

DINING

#01-13D, Annexe ALTER EGO

#02-12 GAJALEE INDIAN SEAFOOD RESTAURANT
#03-02 THE GAB CAFE

RETAIL & SERVICES
#02-11 CSAR LUXE

5% OFF

DINING

#02-25 OLD SCHOOL DELIGHTS

#01-13C, Annexe WAH KEE BIG PRAWN NOODLE
AND BISTRO

RETAIL & SERVICES

#02-02 ALEXANDRIA MAISON
#02-07 ARCH

#02-01/03 ARTSEMBLY
#02-04 FORT SANCTUARY
#02-20 STUDIO HAROOBEE

(For first time trial lesson and/or courses)
#02-10 THE ANALOG ROOM BY THE ANALOG VAULT
#02-13 THE ANALOG VAULT BY VINYLICIOUS
#02-09 THE NATURALIST GRANDEUR

Redeem a limited edition
Huayi Plate from 8 Feb —
31 Mar, with a min. spend
of $68 to get one plate

and min. $118 to get two
plates, while stocks last.
Esplanade&Me members just need

to spend $50 to redeem one plate.
Terms and conditions apply.

Visit www.esplanade.com/ticketholder for more details.

Esplanade is a charity and not-for-profit organisation.
Help us bring the joy and inspiration of the arts to
different communities, including the underserved.

@ www.esplanade.com @ EsplanadeSG

. EsplanadeSingapore
#esplanade #mydurian

Information correct at time of print.
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Esplanade turns
Share your photos

One Esplanade experience

to be won every month until Sep 2018
www.esplanade.com/mydurian

Help us bear more fruit Limited #mydurian pins |
]

Esplanade is 15 on 12 Oct 2017, Get them now for $5 from |

and we move onwards to our next Esplanade Box Office and Ly

Siagelofolowin: Information Counter /

We want to contribute to society (Mezzanine level).

in a meaningful way through the

arts. We've seen how the arts can

change lives. And you know

what? You can contribute to this Y A 44 «

change too. }

Keen to play your part? 2 my

Visit www.esplanade.com/donate <8

to find out how. !

N
‘\ celebrating
1 ‘ years
\|
esplanade
theatres on the bay
singapore

Esplanade is a charity and not-for-profit organisation. @ www.esplanade.com o EsplanadeSG

Help us bring the joy and inspiration of the arts to Espl deSi

different communities, including the underserved. SILEREEAEE PR

#esplanade #mydurian

Information correct at time of print.
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We thank youl!

Esplanade - Theatres on the Bay is a not-for-profit arts centre, a charity and an
Institution of a Public Character. We sincerely believe that our mission to entertain,
engage, educate and inspire through the arts helps to enrich lives and can make a

difference to our society.

We endeavour to be a centre for everyone, reaching out to as many Singaporeans as
possible from all walks of life: students, young talents and artists, families and
seniors, including beneficiaries of voluntary welfare organisations. The continued
partnership and support of sponsors and donors is critical to our work and makes it

possible for us to benefit even more people.

We extend our heartfelt thanks to our arts partner, sponsors and donors of 2016/17 for
their belief in our mission and their generous support.

Arts Partner
Gold Roast Food Industry Pte Ltd (Viz Branz)

Corporate Sponsors

American Express International Inc.

Aquamarina Hotel Pte Ltd

BFC Development LLP

Bowen Enterprises Pte Ltd

Brightstar Logistics Pte Ltd

Canon Singapore Pte Ltd

Central Boulevard Development Pte Ltd

China Life Insurance (Singapore) Pte Ltd

City Developments Limited

CLS International (1993) Pte Ltd

Composers and Authors Society of Singapore
DBS Bank Ltd

DHL Express (Singapore) Pte Ltd

DNA, Co., Ltd

Dymon Asia Capital (Singapore) Pte Ltd
EFG Bank Ltd

Embassy of Israel

Enviably Me Pte Ltd (Melissa Shoes)
Fashion Valet Sg Pte Ltd

Field Catering & Supplies Pte Ltd (Polar Water)
FoodXervices Inc Pte Ltd

Frasers Hospitality Pte Ltd

Geneva Master Time Marketing LLP
(Patek Philippe)

Goethe-Institut Singapore

Hong Leong Foundation

JCCI Singapore Foundation Limited
(Japanese Chamber of Commerce & Industry

Singapore)

Keppel Corporation Limited

Kwan Im Thong Hood Cho Temple

Lam Soon Cannery

LCH Lockton Pte. Ltd.

LianBee-Jeco Pte Ltd (Braun Biffel)
LIXIL Corporation - LIXIL International Pte Ltd
Mapletree Investments Pte Ltd

Marina Bay Hotel Pte Ltd

Marina Bay Sands Pte Ltd

Marina Centre Holdings Pte Ltd
Mitsubishi Corporation

Mitsubishi Electric Asia Pte Ltd

Network for Electronic Transfers (Singapore)
Pte Ltd

OUE Limited

Oversea-Chinese Banking Corporation Limited
Precious Treasures Pte Ltd (The Fullerton
Heritage)

Shell Eastern Petroleum (Pte) Ltd

Simmons (SEA) Pte Ltd

Singapore Press Holdings Limited

Softbank Telecom Singapore Pte Ltd

StarHub Ltd

Tee Yih Jia Manufacturing Pte Ltd

The Pan Pacific Hotel Singapore

Tokyo Metropolitan Government

Trafalgar

TSMP Law Corporation

TunglLok Group

United Parcel Service Singapore Pte Ltd
Urban Redevelopment Authority

VICOM Ltd

ViewQwest Pte Ltd

Yamaha Music (Asia) Pte Ltd

YCH Group Pte Ltd
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Donors

Anonymous Jessie Chen

Acom Asian Resources Pte Ltd KV Aiyappan

Adone Image Knowledge Computers Pte Ltd

Aetos Security Management Pte Ltd Lee Chin Chye

AJ Jetting Pte Ltd Lee Foundation Singapore

Albert Chiu Lee Mun Ping

Annabelle Aw Lin Mingyan

Anwar Shaikh Marion Domhoever

Asec Security Events Command Pte Ltd Mayfield Investment Holdings Pte Ltd
Ask M&E Pte Ltd Michelle Yeo

ATT Systems (S’pore) Pte Ltd Mimi Yee

Benson Puah Multikind Engineering & Trading Services
Building Systems & Diagnostics Pte Ltd Nam Hong Builders Pte Ltd

CA Facilities Pte Ltd Omnisense Systems Pte Ltd

Castlery Private Limited Patricia Manning

Choo Chiau Beng Patrick Chong

Christine Gan Philip Choi

Chua Lik Ling Poh Mui Hoon

Chye Thiam Maintenance Pte Ltd Polar Puffs & Cakes Pte Ltd

Credit Suisse AG Ravindran s/o Sivalingam

David Liao Reachfield Security & Safety Management
Esmond Loon Pte Ltd

Eunice Yap Richard Eu

Evgeny Tugolukov Robson Lee

Fabulous Printers Pte Ltd Sara Joan Fang

Fortuna Linea Pte Ltd See Tho Keng Leong

Fullsun Marketing Pte Ltd Singapore First Aid Training Centre Pte Ltd
George So Susan & Adrian Peh

Herman Ong Tan Boon Ngee

Incorporated Builders Pte Ltd Tan Chin Tuan Foundation

Infinite Communications (S) Pte Ltd TT Innovation and Technology Pte Ltd
Jeffrey Lam Willie Tan

Jennifer Lee Yap Chee Meng

Jerusha Tan Yvonne Tham

Tote Board Family
Esplanade’s Community Programmes are supported by Tote Board Family, comprising Tote Board,
Singapore Pools and Singapore Turf Club.

Your contribution* helps make a difference. On
behalf of the community we serve, thank you!
Find out how you too can make a difference
through the arts at Esplanade. Email us at
donations@esplanade.com or call 6828 8222 to
speak with us. Find out more at
www.esplanade.com/donations

*Your donation is 250% tax deductible, as
Esplanade is a charity and an Institution of
a Public Character.




L earn Chinese
the Berries Way

There is no brighter place to learn than here.

Side by side and heart to heart,

our beloved students discover how to really learn

and love the Chinese language.

To find out how we do it the Berries way,

contact us today.

CENTRAL River Valley 6735 9528 « Bukit Timah 6256 2070 « Bishan St 12 (N1-P1) 6554 1729
« Bishan St 23 (P2-P6) 6254 8225 « Toa Payoh 6252 2110 ¢ Tanjong Pagar 6220 0078 WEST Bukit Batok 6562 2232
* West Coast 6775 8990 / 6250 9183 » Alexandra 6271 1755 « Jurong 6897 2232
EAST Pasir Ris 6783 0873 « Tampines Central 6782 8878 « Kembangan 6243 5525 « Mountbatten 6247 7276
NORTHEAST Hougang 6385 1614 NORTH Woodlands 6363 1231
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www.bowen.com.sg

Family Wealth Protection.
Social Responsibility. Philanthropy.
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Huayi - Chinese Festival of Arts 2018
is made possible with the generous support of:
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Supporting Sponsors
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